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The  Day's  News  in  the  Prints  of  Currier  &  Ives 


Nineteenth-Century  America,  From 
The  Clipper  Ship  to  Tom 
Thumb,  in  Pictures 


CURRIER  d  IVES,  Print-makers 
to  the  American  People.  Vol- 
ume II.  By  Harry  T.  Peters. 
With  re-productions  of  m  prints, 
24  in  color,  and  1,600  newly  dis- 
covered titles  to  be  added  to  the 
check  list.  New  York:  Double- 
day,  Doran  <£  Co.  $75. 

CURRIER  «£  IVES.  A  manual  for 
collectors.  An  alphabetical  Ust 
of  all  known  prints  by  C.  Cur- 
rier, N.  Currier,  and  Curritn 
&  Ives,  with  auction  prices  from 
sales  of  the  past  forty  years  and 
current  values  taken  from  au- 
thoritative sources.  Included  is 
a  complete  classified  check  list 
and  twenty-four  full  page  plates 
in  color  and  black  and  white 
of  important  prints.  By  Jane 
Cooper  Bland.  New  York: 
Doubleday,  Doran  <£  Co.  $25. 


By  B.  I.  BROCK 
k  S  was  pointed  out  when  Mr. 
/%  Peters's  first  monumental 
volume  on  the  subject  ap- 
peared, the  element  which 
gives  the  Currier  &  Ives  litho- 
graphs the  appeal  upon  which  their 
value  to  modern  collectors  is  based 
is  essentially  the  same  element  in 
them  which  justified  their  makers 
during  the  middle  decades  of  the 
nineteenth  century  in  assuming  the 
title  "Printmakers  to  the  American 
Peopl e. "  It  is  the  value  of  the 
pictures  as  a  reflection  of  those 
aspects  of  life  which  are  so  simple 
and  obvious  that  nobody  who  looks 
into  the  mirror  can  fail  to  recog- 
nize the  image.  It  is  not  in  the 
Jeast  their  value  as  "art'  '—even 
though  an  amazing  amount  of  the 
technical  skill  of  the  graphic  artist 
was  required  to  make  them. 

When  they  were  fresh  off  the 
press,  they  dealt  with  things,  famil- 
iar, instant- -matters  of  the  day's 
routine  or  of  the  day's  news.  In 
fact,  they  were  the  day'B  news 
Now  they  deal  with  a  past  which, 
with  each  year,  is  less  and  less  a 
past  of  memory,  and  more  and 
more  a  past  of  history— of  the  tales 
of  the  elders  and  of  things  read  in 
books. 

For  that  reason  in  this  second 
volume— even  bigger  than  the  first— 
the  master  of  the  Meadow  Brook 
fox  hounds  turned  print  collector, 
has  devoted  himself  especially  to 
recalling  the  frame  of  the  past  in 
which  the  prints  are  set.  He  had 
already  done  in  the  first  volume  a 
great  deal  in  that  direction.  For 
example,  the  epic  of  the  American 
trotting  horse  which  Mr.  Currier 


Maple  Sugaring. 


The  Illustrations  on 
T/iw  Paf/e  Are 
Prom  "Currier 
7vr*/'  Vol,  SI. 

by  Harry  T.  Peters 


and  Mr.  Ives  so  conscientiously 
illustrated  was  dusted  off  and  ex- 
hibited in  bright  and  loving  colors. 
No  less  could  be  expected  of  a 
horseman,  notwithstanding  that  he 
is  of  the  school  of  the  saddle  and 
not  of  the  school  of  the  sulky.  For 
the  rest  in  that  first  volume  there 
was  a  lot  to  be  said  about  how  the 
prints  were  done,  about  the  men 
who  did  them,  about  Mr.  Ives  and 
both  Messrs.  Currier. 

Here  we  have  other  epical  sub- 
jects enlarged  upon— not  of  course, 
on  the  grand  epic  scale— but  with 
plenty  of  color  and  less  cavalier 
concern  with  application  to  the 
modern  Instance  than  was  the  case 
with  Mr.  Russell  Crouse's  recent 
lively  incursion  into  territory  thus 
rescued  from  the  blight  of  the  col- 
lector's dull  dead  hand.  The  col- 
lector, of  course,  is  often  a  miser— 
or  very  like  a  miser  counting  over 
his  gold  as  he  gloats  over  his 
"items."  But,  as  it  happens,  Mr. 
Peters  is  not  that  sort  of  collector, 
or,  if  he  is,  that  side  of  him  does 
not  come  out  in  this  book. 

First,  he  takes  up  clipper  ships. 
Everybody  knows  that  Currier  & 


The  Tr;„l   if  Pntimc- 


Ives  did  very  well  indeed  by  clipper 
ships.  Almost  everybody  has  seen 
reproduced  somewhere  the  Currier 
&  Ives  print  of  the  Flying  Cloud  in 
all  the  glory  of  her  canvas  and  her 
record  of  eighty-nine  days  and 
eight  hours  from  New  York  around 
the  Horn  to  San  Francisco  in  the 
service  of  the  gold  rush  of  the 
Forty-niners.  You  do  learn  that  the 
people's  print  makers  "did"  sev- 
enty-five sailing  ships  and  that 
forty-five  of  these  were  clippers. 
But  you  get  besides  a  rapid  survey 
of  the  great  days  of  sail  under  the 
American  flag  in  American-built 
ships— the  period  of  the  rise  and 
fall  of  our  empire  of  the  sea,  from 
Mr.  Jefferson's  embargo  of  1807 
that  almost  ruined  us  before  we  got 
well  started  to  the  coming  of  the 
tariff  and  steam  and  the  coup  de 
grace  of  the  Confederate  privateers. 

Next  come  the  Atlantic  steam 
packets  and  the  river  steamboats 
on  the  Hudson  and  on  the  Missis- 
sippi. The  Clermont  made  her  first 
trip  from  New  York  to  Albany  in 
the  very  year  of  Mr.  Jefferson's 
embargo— 1807.  The  British  steam- 
ship Sirius  entered  our  harbor  in 
1838  after  a  voyage  from  Liverpool 
in  eighteen  days,  with  her  engines 
and  not  her  sails  mainly  responsible 
for  the  passage.  Thus  she  provided 
a  more  practical  demonstration  of 
the  tea-kettle  propulsion  than  our 
Savannah  had  produced  nineteen 
years  before.  The  Savannah  had 
started  with  engines  from  Charles- 
ton and  got  to  Liverpool— and  even 
St.  Petersburg.  But  it  was  mostly 
done  with  old-fashioned  sails.  In 
that  interval  is  a  broad  hint  to  us 
not  to  be  too  down-hearted  because, 
though  Lindbergh  crossed  to  Paris 
four  years  ago.  the  Atlantic  air 
ferry  iB  not  yet  working  on  regular 
schedule.  Mark  Twain  is  called  to 
the  stand  to  speak  for  the  Missis- 
sippi boats  and  the  swift,  fire- 
breathing  Robert  E.  Lee  is  conjured 
from  her  ashes.  But  all  that  we  are 
after  here  is  to  Illustrate  the  effect 
of  Mr.  Peters'  method  of  dealing 
with  his  prints. 

It  seems  that  the  seventy  or  ao 
naval  prints  are  not  so  satisfactory 
as  a  chronicle  of  our  sea  warriors 
as  they  might  be.  However,  we 
have  our  1812  frigates,  like  the  Con- 
stitution, fighting  the  Guerriere 
and  the  Java  and  the  United  States 
doing  up  the  Macedonian.  We  have 
the  Battle  of  Lake  Erie  and  the 
j  Battle  of  Lake  Champlaln,  the 
|  Monitor  and  the  Merrimac  and  the 
ugly  little  gunboats  opening  up  the 
Mississippi.  We  have  also  the 
Princeton,  which  John  Ericsson 
had  a  hand  In  building  before  he 
built  the  Monitor— a  long  time  be- 
fore—and which  spoiled  a  nice  offi- 


cial party  down  the  Potomac  by1 
blowing  up  a  gun  and  "killing  and 
wounding  a  number  of  gentlemen, 
including  the  Secretary  of  State 
and  the  Secretary  of  the  Navy,  with 
several  ladies  who  had  been  invited 
to  go  on  the  trip."  That  was  in 
1844. 

Two  years  earlier  Captain  Mac- 
kenzie of  the  brig-of-war  Somers, 
being  off  the  African  coast,  discov- 
ered that  some  of  the  naval  appren- 
tices aboard  were  plotting  a  mutiny. 
He  hanged  three  ringleaders  to  the 
yard-arm  and  was  not  deterred  by 
the  fact  that  all  three  were  young 
men  of  high  social  consideration 
and  one  of  them  the  son  of  the 
Secretary  of  War.  It  is  at  least 
possible  to  suppose  that  if  the  son 
of  the  Secretary  of  the  Navy  had 
been  Involved  a  different  course 
would  have  been  followed.  At  all 
events,  a  court-martial  upheld  Mac- 
kenzie—and his  ship  is  immortalized 
in  a  Currier  &  Ives  print. 

So  we  come  to  yachting  with  an 
account  of  how  yachting  began  in 
England  with  the  merry  Monarch 
Charles  II,  who  got  the  habit  and 
the  name  while  he  was  in  Holland 
in  exile.  Having  come  into  his 
own,  he  sailed  races  with  his 
brother,  the  Duke  of  York  (report- 
ed by  Samuel  Pepys)  and  had 
yachts  built  by  Phineas  Pett,  inven- 
tor of  the  frigate.  It  seems  that 
the  Royal  Cork  Yacht  Club  came 
first  in  point  of  time,  then  the 
Royal  Thames  Yacht  Club.  Not 
until  1815  did  the  club  at  Cowes 
arrive  which  became  the  Royal 
Yacht  Squadron,  and  gave  the  re- 
gatta from  which  the  America  in 
1851  brought  back  the  cup  that  has 
stayed  with  us  ever  since.  Our 
New  York  Yacht  Club  did  not 
come  into  being  Until  1844,  its 
birthplace  the  cabin  of  John  C. 
Stevens's  Gimcrack.  But  as  New 
York  was  a  Dutch  town  to  begin 
with,  the  Dutch  burgers  and  the 
Scottish  merchants  had  their 
yachts  —  by  that  very  name  — very 
likely  as  soon  as  King  Charles. 
Perhaps  they  were  cargo  boats  as 
'veil  as  pleasure  boats— but  those 
were  simpler  days.  The  point  is 
that  there  are  twenty-five  Currier 
&  Ives  prints  of  contenders  In  the 
great  races  for  the  cup  with  which 
Sir  Thomas  Llpton  is  about  as 
closely  associated  nowadays  as  if 
he  had  won  it,  From  the  begin- 
ning down  to  1883— nine  races- 
there  is  not  a  single  race  unrepre- 
sented by  one  or  more  prints  in 
the  Currier  gallery. 

Naturally  Mr.  Peters,  being  a  col- 
lector, not  a  universal  specialist  in 
matters  mineral,  major,  general 
and  marine,  has  levied  on  many 
,  specialists  for  his  material.    As  re- 


gards ships  and  shipping,  he  has 
drawn  heavily  upon  Samuel  Eliot 
Morison's  "Maritime  History  of 
Massachusetts" — a  rich  storehouse 
of  historic  settings  for  Messrs.  Cur- 
rier and  Ives's  line  of  goods.  In 
this  case— and  meticulously  every- 
where, by  the  way— the  collector 
has  given  full  credit  to  the  con- 
tributing author,  not  only  cursive 
in  the  text,  but  in  a  bibliography 
running  to  some  three  pages  of 
close  print. 

Another  section  is  devoted  to  set- 
ting the  political  cartoons  in  relief 
against  the  events  which  produced 
them— many  of  these  events  now 
dim  and  shadowy  shapes  lost  in  the 
shifting  mists  of  the  past— but  still 
vivid  and  significant  when  the  mist 
is  swept  aside.  The  Currier  & 
Ives  cartoons,  no  doubt,  have  the 
minimum  "art"  content  of  any  of 
the  lot— the  art  content  of  the 
American  cartoon  running  at  a 
pretty  low  level  generally.  But 
among  them  are  Civil  War  car- 
toons of  notable  asperity— ranging 
from  Abraham  Lincoln  riding  on 
a  rail  to  Jefferson  Davis  in  petti- 
coats. (By  the  way,  Mr.  Peters 
takes  pains  to  explain  that  there 
were  really  no  petticoats  on  Mr. 
Davis.) 

Yet  another  chapter  is  concerned 
with  the  portraits— 400  of  them, 
ranging  from  General  George 
Washington  to  General  Tom 
Thumb.  There  are  fifty-four  Wash- 
ington and  thirty  or  more  Lin- 
colns,  including  especially  the 
young  and  beardless  Lincoln  whose 
image  was  broadcast  after  the 
Cooper  Union  speech  in  February. 
1860.  In  connection  with  Lincoln, 
Mr.  Peters  records  the  fact  that 
he  lately  came  across  a  batch  of 
letters  from  Mrs.  Lincoln.  Two  of 
them  were  orders  to  a  "well-known 
wine  merchant  In  New  York"  for 
a  basket  of  Veuve  Cllquot  for  the 
use  of  the  White  House.  In  the 
first  letter  Mrs.  Lincoln  spoke  of 
the  wine  formally  in/  French.  The 
next  time  she  called  It  "Widow" 
Cliquot,  using,  Mr.  Peters  Is 
pleased  to  think,  a  certain  affec- 
tionate familiarity.  If  this  be 
treason  let  the  board  of  prohibition 
and  public  morals  make  the  most 
of  it. 

To  collectors,  of  course,  the  great- 
est value  of  this  second  volume  Is 
the  fact  that  It  includes  a  revised 
check  list  of  known  Currier  &  Ives 
prints-this  list,  including  1,600  ti- 
tles which  were  not  included  in 
the  check  list  in  the  original  vol- 
ume and  bringing  the  total  well 
above  6,000.    This  list  Is  arranged 

{  Continued  on  Page  25  ) 


Currier  &  Ives 


(  Continued  from  Page  15  ) 

alphabetically.  The  volume  is  en- 
riched with  177  additional  reproduc- 
tions of  prints,  twenty-four  of  them 
in  color — distributed  over  the  reper- 
tory of  the  house:  Clippers,  horses, 
comics,  cartoons,  portraits,  senti- 
mentals,  moralities.  temperance 
propaganda  pieces^ 

Mrs.  Bland's  book  is  professedly 
a  "manual  for  collectors" — not  a 
mere  handy  manual  either,  for  it 
is  a  big  heavy  volume.  It  too  is 
enriched  with  reproductions  of  the 
prints— some  in  color,  some  in  black 
and  white.  But  the  purpose  of  the 
book  is  to  present  the  complete 
check  list  of  the  Currier  &  Ives 
output  (as  it  survives)  with  a  rec- 
ord of  the  prices  paid  for  each  item 
at  sales  during  the  past  forty  years 
and  a  notation  of  current  values. 
Of  course,  these  values  are  not  pre- 
cisely fixed.  Equally  of  course,  the 
prevalent  impression  that  all  Cur- 
rier &  Ives  prints  are  valuable  is 


considerably  inaccurate.  Inspection 
of  the  list  shows  that,  in  fact,  only 
a  few  of  the  prints  bring  extrava- 
gant figures — or  rather  a  few  of  the 
classifications.  Outside  of  these 
classifications  the  run  of  values  Is 
in  two  figures  in  the  lower  regis- 
ter. One  figure,  and  that  a  ■little 
one,  expresses  the  estimate  of  the 
value  of  many  prints. 

Curiosity  as  to  values  of  particu- 
lar prints  must  be  referred  to  the 
book  itself— or  the  sources  from 
which  the  book  draws  its  informa- 
tion—but it  effectually  removes 
the  impression  that  the  finding  of 
an  odd  Currier  &  Ives  in  the  attic 
is  going  to  save  the  family  from 
the  imminent  threat  of  the  poor 
farm  and  lift  it  to  easy  affluence. 

Mr.  Peters  has  furnished  the  book 
with  an  introduction  and  Mrs. 
Bland  acknowledges  the  coopera- 
tion of  her  husband,  Harry  Mac- 
Neill  Bland,  whose  range  of  knowl- 
edge of  Americana  is  extremely 
wide  and  intimate. 
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BEST  FIFTY  SMALL  FOLIO  CU  RRIER&  IVES  PRINTS— NO.  37 


"Hon.  Abraham  Lincoln,  Republican  Candidate 
for  16th  President  of  the  U.  S.,"  published  by 
Currier  &  Ives  and  dated  1860.  Harry-  T.  Peters 
in  "Print  Makers  to  the  American  People"  de- 


Courteay  of  the  Old  Frlnt  Shop. 

votes  considerable  space  to  a  description  of  this 
portrait,  The  print  is  very  scarce. n  *4MaA 

Tomorrow — "Woodcock  Shooting." 


Bulletin  of  the  Lincoln  National  Life  Foundation  Dr.  Louis  A.  Warren,  Editor. 
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CURRIER  AND  IVES  PRINTS  OF  LINCOLN 


Old  prints  are  often  presented  as 
Christmas  gifts,  and  those  by  Currier 
and  Ives  are  the  most  sought  after. 
This  copy  of  Lincoln  Lore  presents  a 
list  of  prints  by  the  famous  lithogra- 
phers, which  reproduce  the  likeness  of 
Lincoln  and  the  members  of  his  fam- 
ily. Caricatures  and  pictures  with 
political  associates,  and  group  pictures 
associated  with  the  assassination, 
death,  and  funeral  of  Lincoln  are  not 
listed.  The  inscriptions  in  large  type 
are  the  titles  of  the  pictures  but  the 
publisher's  imprints  and  copyrighted 
lines  are  omitted. 

Beardless 

1.  A.  Lincoln  (facsimile)/Hon.  Abra- 
ham Lincoln/Republican  Candidate  for 
/Sixteenth  President  of  the  United 
States/From  a  Photograph  by  Brady. 

Three-quarter  bust,  vignette,  14.14x11.3  2, 
1860. 

2.  (Variant  of  No.  1). 

Same, without  words  "Republican  candidate 
for." 

3.  A.  Lincoln  (facsimile) /Hon.  Abra- 
ham Lincoln  Republican  Candidate  for 
/Sixteenth  President  of  the  United 
States. 

Three-quarter  bust,  oval,  12.4x9,  1860. 

4.  (Variant  of  No.  3.) 

Same  without  words,  "Republican  Candi- 
date for." 

5.  Hon.  Abraham  Lincoln/"Our  Next 
President"  /  From  A  Photograph  by 
Brady.  N.  Y. 

Full  bust,  vignette,  9.14x7.6,  1860. 

6.  Hon.  Abraham  Lincoln/of  Illinois/ 
National  Republican  Candidate  for 
Sixteenth  President  of  the  United 
States/From  a  Photograph  by  Brady. 

Three-quarter  bust,  vignette,  23.8x19.4, 
1860. 

7.  Abraham  Lincoln/Sixteenth  Presi- 
dent of  the  United  States. 

Half  length,  seated,  11.8x8.12,  1860. 

8.  A.  Lincoln  (facsimile) /Hon.  Abra- 
ham Lincoln/"Our  Next  President"/ 
From  a  Photograph. 

Three-quarter  bust,  vignette,  9.8x7.4,  1860. 

9.  Hon.  Abraham  Lincoln/of  Illinois/ 
National   Republican   Candidate  for 


Sixteenth  President  of  the  United 

States./From  a  Photograph.  1860. 

Full  bust,  vignette  to  rectangle,  23.12x 
19.12,  1860. 

10.  Abraham  Lincoln/Sixteenth  Pres- 
ident of  the  United  States. 

Half  length,  vignette,  11.10x8.4   (no  date). 

Bearded 

11.  A.  Lincoln  (facsimile)/Hon.  Abra- 
ham Lincoln/Sixteenth  President  of 
the  United  States/From  a  Photograph 
by  Brady. 

Three-quarter  bust,  vignette,  14.14x11.12, 
1860. 

12.  Abraham  Lincoln/Sixteenth  Pres- 
ident of  the  United  States. 

Half  length,  seated,  11.8x8.12,  1861. 

13.  A.  Lincoln  (facsimile) /Abraham 
Lincoln/Sixteenth  President  of  the 
United  States/205. 

Three-quarter  bust,  vignette,  11.8x9.8.  (no 

date) . 

14.  (Variant  of  No.  13.) 

Same  but  without  the  number  "205." 

15.  Abraham  Lincoln/Sixteenth  Pres- 
ident of  the  United  States. 

Half  length,  vignette,  colored,  11.10x8.4, 
(no  date). 

16.  Abraham  Lincoln/Sixteenth  Pres- 
ident of  the  United  States. 

Bust,  7.8x12.8,  (no  date). 

17.  A.  Lincoln  (facsimile) /Abraham 
Lincoln/Sixteenth  President  of  the 
United  States. 

Three-quarter  bust,  oval,  7.8x12.8,  (no 
date). 

18.  Abraham  Lincoln/Sixteenth  Pres- 
ident of  the  United  States. 

Bust,  7.8x12.8,  (no  date). 

19.  Abraham  Lincoln/Sixteenth  Pres- 
ident of  the  United  States. 

Bust,  11.7x8.8,  1861. 

20.  Lincoln. 

Bust,  20x13,  (no  date). 

21.  Lincoln. 

Three-quarter  buBt,  vignette,  12.4x8.12,  (no 
date). 

22.  (Variant  of  No.  12.) 

Same  as  number  12  except  heavy  black 
border  added  and  words  "Assassinated 
April  14th.  1865." 


23.  Hon.  Abraham  Lincoln/The  Mar- 
tyred President  /  Assassinated  April 
14th,  1865. 

Full  bust,  vignette,  black  line  border,  23.8 
X19.4,  1860. 

24.  Abraham  Lincoln  /  The  Nation's 
Martyr/Assassinated  April  14,  1865. 

Three-quarter  bust,  vignette,  10.4x9,  (no 
date). 

25.  (Variant  of  No.  24.) 

Same  except  colored. 

26.  (Variant  of  No.  24.) 

Same  except  imprint  of  "Pub.  by  Golden  & 
Sammons,  No.  1  S.  Clark  St.,  Chicago." 

27.  Abraham  Lincoln  /  The  Nation's 
Martyr/ Assassinated  April  14,  1865. 

Three-quarter  bust,  15x12.5  (no  date). 

28.  Abraham  Lincoln/The  Nation's 
Martyr/Assassinated  April  14,  1865. 

Three-quarter  bust,  vignette,  27.1x17.6  (no 
date) . 

29.  Abraham  Lincoln  /The  Martyr 
President/Assassinated  April  14,  1865. 

Three-quarter  bust,  vignette,  oval,  colored, 
10x17.6,  1865. 

30.  (Variant  of  No.  29.) 

Same  except  different  color  arrangement. 

31.  Abraham  Lincoln /The  Martyr 
President/Assassinated  April  14, 1865/ 
Joseph  Koehler,  Publisher,  New  York, 
U.  S.  A. 

Three-quarter  bust,  vignette,  oval,  colored, 
22.10x17.6,  1865. 

The  Lincoln  Family 

32.  Lincoln  at  Home. 

Family  group,  12.8x7.8,  1867. 

33.  Lincoln  at  Home/ (above  caption) 
Mrs.  Lincoln,  Robert,  Thaddeus,  Presi- 
dent Lincoln. 

Family  group,  23.10x16.11,  1867. 

34.  President  Lincoln  at  Home/Read- 
ing the  Scriptures  to  his  wife  and  son. 

Oval,  Mr.  Lincoln,  Tad,  Mrs.  Lincoln,  12.4 
X9.14,  1865. 

35.  The  Lincoln  Family/ (under  rec- 
tangle) Mrs.  Lincoln,  Robert,  Thad- 
deus, President  Lincoln. 

Rectangle,  12.8x8.1,  1867. 

36.  (Variant  of  No.  35.) 

Same  except  In  colors. 

37.  (Variant  of  No.  35.) 
Same  except  no  date. 

38.  (Variant  of  No.  35.) 

Same  except  change  of  imprint.  1B2  Nas- 
sau St.  to  115  Nassau  St. 
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December  15,  1936 


Mr.  L.  SU  Dicke 

808  Washington  Street 

Bwanston,  Illinois 

My  dear  Mr.  Dicke: 

We  already  hawe  in  our  collection  one  of  the  Currier 
and  Iwi  prints  which,  you  mention  in  your  letter  and  for  which 
you  have  enclosed  a  facsitaile,  vshich  we  are    returning,  so  we 
would  not  be  in  the  market  for  another  one  of  these  pictures. 

fe  also  have  a  copy  of  the  Chicago  tribune  for 
February  7,  1907  Miich  cane  to  us  in  the  Griffith  collection, 
so  we  would  not  be  in  the  aarket  for  that.    I  do  not  feel  suf- 
ficiently Interested  in  the  1864  cards  to  pay  $40.00  for  them. 

I  regret  indeed  that  there  does  not  seem  to  be  anything 
in  the  list  which  we  care  to  acquire. 

Vory  truly  yours, 


LAW:  SB 


Di  rector 

Lincoln  national  Life  Foundation 


January  29,  1937 


Alma  Cozzl  Shop 

413  South  Main  Street 

Goshen,  Indiana 

Gentlemen: 

We  are  vary  much  interest  ad  in  the  three  items  which 

you  list. 

It  is  impossible  to  identify  a££  Lincoln  items  from 
looking  at  jour  description*     If  you  ^ould  be  kind  enough  to 
give  us  a  more  complete  description  of  all  of  the  items,  we  will 
be  very  glad  to  inform  you  if  we  care  to  purchase  them. 

Tours  very  truly 


M.A.Cook 


Librarian 


r 

/ 


« 


Oy 

/At 


'Authentic 
Interesting 
Unusual 


ANTIQUES  r  , 

Alma  Cozzi  Shop 

418  SOUTH  MAIN  STREET 
Goshen,      -  Indiana 


"0k£s£t.  Jh,  fate  , 


February  10,  1937 


Alma  Cozzl  Shop 

1*18  South  Main  Street 

Goshen,  Indiana 

Gentlemen: 

I  am  holding  your  correspondence  regarding  the 
Currier  and  Ives  prints  and  other  Lincoln  material  which  you 
have  until  33r.  Warren  returns  from  his  annual  speaking 
itinerary. 

If  you  still  have  them  available  at  that  time  and  we 
desire  to  purchase  them,  I  shall  be  very  glad  to  get  in  touch 
with  you  at  that  time. 

Yours  very  truly 


MACsAAM 
M.  A. Cools 


Librarian 


WALTER  F.  GEROLDSEK 
127  Emerson  Street 
Kingston,  New  York 


February  2,  1937. 


Lincoln  National  Life  Foundation, 

7ort  Wayne, 

Indians,. 

0-ent  lemen: 

I  have  a  Lincoln  portrait  by 
Currier  &  Ives  which  does  not  seem  to  be  included 
In  the  list  published  in  February  Hobbies, 

This  one  is  a  half  length  por- 
trait of  the  bearded  Lincoln,  standing.     The  title 
reads  "Abraham  Lincoln,  Sixteenth  President  of  the 
United  States",  Pub.  by  Currier  P-  Ives,   152  JTassau 
Street    lew  York.     This  print  not  colored.  Lincoln 
is  shown  standing,  left  hand  resting  on  book,  right 
hand  behind  him.     Size  of  print  10i"  x  14".  Apparent- 
ly it  has  been  trimmed.     Slight  water  stains  and  mel- 
lowing.   '.No  date,  no  background. 

Perhaps  this  is  the  uncolored  state 
of  ITo.  15  on  your  listXaltho  the  size  is  not  the  same 
and  reduction  to  the  dimensions  you  mention  would  re- 
quire cutting  into  the  portrait. 

I  would  be  glad  to  know  if  your  coll- 
ection includes  this  -Drint  and  will  send  it  to  you  if 
you  would  care  to  see  it.    Price  if  you  ears  to  buy  it 
Ten  Do liars. 

Thanking  you.,  I  am 


Yollt/T  very  t ruly , 


February  15,  1937 


Mr.  Walter  F.  Geroldsek 
127  Steer  son  Street 
Kingston,  lew  York 

Boar  Mr.  <SeroIdeek: 

lour  letter  of  lebruary  2  received  but  due  to  Dr. 
Warren*  s  annual  speaking  itinerary,  there  will  be  a  delay  of 
some  few  weeks  until  we  are  able  to  give  you  a  definite  decision 

cm  the  picture  which  you  describe. 

If  it  la  still  available  at  that  time  and  we  care  to 
acquire  it,  we  shall  be  glad  to  have  you  send  it  for  our  approval. 

tours  very  truly 


wcam 

M.A.Cook 


Librarian 


/  k 
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ffirrier  and  Ives , 

Exhibition  Today 

— 

During  the  Fortieth  Anniversary 
celebration  today  Lincoln  Memorial 
University  is  happy  to  present  a  dis- 
play of  old  prints  and  engravings, 
consisting  mainly  of  Currier  and 
Ives. 

The  prints  are  of  Lincoln,  Andrew 
Johnson,  and  other  prominent  per- 
sonalities of  the  Civil  War  period. 

The  prints,  which  are  on  exhibi- 
tion in  the  Lincoln  Room,  Duke  Hall, 
are  shown  through  the  courtesy  of 
Henry  Shaw  Newman,  proprietor 
of  the  Old  Print  Shop,  New  York 
City. 

o 
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1802  Holly  Street, 
Harrisburg,  Pennaylvanla 
March  24th,  1937 


Lincoln  Life  Foundation, 
Fort  Wayne,  Indiana 

Gentlemen: 

I  have  in  my  possession  three  18  x  14  prints  of  Courier  and  Ives  in  1865, 
showing  "The  Assassination  of  President  Lincoln;"  "The  Death  of  President 
Lincoln,"  and  "The  Funeral  of  President  Lincoln  in  New  York.  April  25th, 
1865." 

The  picture  of  the  Assassination  shows  the  box  at  Ford's  Theatre,  Wash- 
ington, D.C.,  April  14th,  1865.     In  the  box  are  seated  Major  Rathbone, 
Miss  Harris,  Mrs.  Lincoln,  the  President  and  the  assassin.     The  above  names 
appear  under  each  individual  seated  in  the  box.    Beneath  this  in  large 
print  is  the  following:     "The  Assassination  of  President  Lincoln  at  Ford's 
Theatre,  Washington,  D.G.,  April  14th,  1865."    Beneath  this  we  find 
"Entered  According  to  Act  of  Congress  A.  D.  1865.    Entered  by  Courier  and 
Ives  in  the  Clerk's  Office  in  the  United  States  of  America  to  the  Southern 
District  of  New  York."    Beneath  this  we  find  "Published  by  Courier  and  Ives. 
152  Nassau  Street,  New  York." 

The  second  picture  showing  the  death  bed  scene,  we  find  the  President, 
Mr.  Chase,  C.F.,  Secretary  McCullough,  Attorney  General,  Vice  President 
Johnson,  Charles  Sumner,  Secretary  Stanton,  Secretary  Wells,  Surgeon 
General,  Robert  Lincoln,  Mrs.  Lincoln,  Tad  and  Miss  Harris.    All  names  above 
appear  under  the  picture  of  each  individual.    Under  this  in  large  print, 
'Death  of  President  Lincoln  at  Washington,  D.C.,  April  15th,  1865,"  and 
under  this  in  large  print  "The  Nation's  Martyr." 

In  the  third  picture  in  large  print  we  find  "The  Funeral  of  President 
Lincoln  in  New  York,  April  25th,  1865,  Passing  Union  Square."    Under  this 
we  find    The  Magnificent  Funeral  Car  was  Drawn  by  Sixteen  Gray  Horses, 
Richly  Comparisoned  with  Ostrich  Plumes  and  Cloth  of  Black  Trimmed  with 
Silver  Bullion." 

Each  one  of  the  pictures  described  above  carries  the  information,  "Entered 
According  to  the  Act  of  Congress,  A.D.  1865.     Entered  by  Courier  and  Ives 
in  the  Clerk's  Office  of  the  United  States  of  America  to  the  Southern 
District  of  New  York."    Also,  on  each  one  we  find  "Published  by  Courier 
and  Ives,  152  Nassau  Street,  New  York  City." 

It  is  my  understanding  that  you  have  in  your  possession  a  collection  of 
such  prints  and  I  am  interested  in  knowing  the  value.     If  you,  personally, 
are  not  interested,  I  would  be  pleased  to  have  you  communicate  with  me 
forwarding  information  on  anyone  who  may  be  interested  in  such  a  collection. 


Very  truly  yours, 


May  XI,  1937 


Mr.  J,  J).  Shannon 
1802  Holly  Street 
Harri«flmrgt  Pennsylvania 

My  dear  Mr.  Shannon; 


Coun.r  ^^t!?^00^3!3  Jour  ******  callsd  to  our  attention  th* 

courier  and  Ives  print  which  JOu  have  for  ail* 

not  for  th«         *t»<v*  _        tf  v  xor         ana  if  it  were 


Tour s  very  truly. 


Director 


RARE  OLD  PRINTS    .    ENGRAVINGS    .  AMERICANA 
CURRIER    6c    IVES  LITHOGRAPHS 

DWIGHT  D.  MOORE 

200    SOUTH  TERRACE 

BOONTON 

NEW  JERSEY 

TELEPHONE 

boonton  8-0206  October  23,  1937. 


The  Lincoln  National  Life  Foundation, 
Fort  Wayne,  Indiana. 

Dear  Sirs, 

I  am  in  receipt  of  your  Quotation  Request 
Card,  for  items  relating  to  Abraham  Lincoln,  and  am  pleased 
to  offer  the  following  subject; 

Extremely  rare  colored  lithograph  by  Currier  &  Ives,  dated 
1860.  Medium  folio  oval  bust  portrait  of  Hon.  Abraham  Lin- 
coln, without  beard.  Red  curtain  background.  Handsomely 
framed.  Condition  is  good.  Price  |50.00 

The  print  will  be  forwarded  on  approval  by 
express  prepaid.  This  item  should  not  be  confused  with  the 
small  folio  C&I  President  prints,  one  of  which  I  can  fur- 
nish at  110.00  framed,  fairly  good  condition. 

I  can  also  supply  a  small  folio,  with  title, 
"Lincoln  at  Home",  (with  family)  by  Kellogg,  @  #4.00 

If  any  of  these  prints  are  of  interest,  I 
will  be  pleased  to  forward  at  your  request.  Hoping  to 
hear  from  you  in  the  matter,  I  remain, 


Yours  very  truly, 


October  27,  1937 


Mr.  Dwlght  1).  Moore 
300  South  Tor race 
Boonton,  Hew  Jersey 

My  dear  Mr,  Moors  j  . 

We  thanft  you  vary  much  for" calling  to  our  attention 
the  various  lithG^imphe  on  Lincoln  which  you  have  In  stock 
"but  re^rot  oatc^edingly  that  we  have  all  three  of  those  you 
mentioned*     We  trust,  however,  you  will  not  foiget  us  when 
any  Other  items  relating  to  the  subject  of  Lincolniana  appoar. 

Vary  truly  your» 


Mreotor 


RARE  OLD  PRINTS    .    ENGRAVINGS    .  AMERICANA 

CURRIER    Qc    IVES  LITHOGRAPHS 

DWIGHT  D.  MOORE 

200   SOUTH  TERRACE 

B  O  O  N  T  O  N 

NEW  JERSEY 

TELEPHONE 
BOONTON  8-0206 

October  31st,  1937. 


Mr.  Louis  A.  Warren,  Director, 
Lincoln  National  Life  Foundation, 
Port  Wayne,  Indiana. 


Dear  Mr.  Warren, 

Your  letter  of  the  27th  received,  and  I  appre- 
ciate hearing  from  you  regarding  the  Lincoln  prints,  fro*.,  among 
my  stock,  and  to  learn  that  you  haveall  of  the  subjects. 

The  "Lincoln  Lore",  Bulletin  No.  400,  with  list 
of  prints  is  particularly  interesting,  and  I  am  glad  to  have  it 
for  reference.  The  other  copy  that  you  also  sent,  No.  439,  is  an 
interesting  issue. 

The  medium  folio  C&I  lithograph    of  Hon.  Abra- 
ham Lincoln,  with  fac-3imilie  signature,  which  I  have  is  apparent- 
ly your  "Beardless  No.  3". 

Thanking  you  for  writing  to  me  in  the  matter, 
and  hoping  that  I  may  locate  something  that  may  be  added  to  your 
collection  of  Lincoln! ana,  I  remain, 


Yours  very  truly, 


Currier  and  Ives 


Print  of  Lincoln  Is 

Displayed  in  Library 

A  Currier  and  Ives  print  of  Abra- 
ham Lincoln  as  a  young  man,  is  now 
on  display  in  the  Waupun  library. 
The  print  in  it's  original  gilt  frame, 
backed  with  wood,  has  been  loaned  to 
the  library  by  John  Williams.  Mr. 
Williams'  father  bought  the  print  at 
the  time  Lincoln  first  campaigned  for 
president. 

Also  on  display  are  books  and 
pamphlets  on  hobbies  as  well  as  new 
books  on  hobbies  requested  by  sever- 
al members  of  the  community.  A  loan 
collection  from  the  traveling  library 
is  also  displayed  in  this  group. 


JOHN  RAMSAY 
3157  TV!  JGAFWA  S  STB3E3  5T .  I . , 
CANTON, OHIO, 


March  lath, 1938 


Mr  .Louis  A.  Varren, 

Lincoln  Historical  Research  Foundation, 
Fort  Wayne, 
lid., 

Dear  Sir;- 

I  have  a  lithograph  for  sale  which  nay  interest  you, 
as  it  is  one  of  the  rarest  Lincoln  prints.  It  is  the  "three- 
-way"  portrait,  made  by  placing  portraits  of  Grant  and  Sher- 
-idan,  cut  into  one-inch  strips",  vertically  in  front  of  the 
large  folio  Currier  &  If  es  "Abraham  Lincoln, The  Nation's 
Martyr " ,   so  that  the  two  other  portraits  show  only  in  side 
views . 

Harry  T.Peters  in  his  book, "Currier  &  Ives",  states 
that  these  prints  were  made  up  and  framed  only  at  the  C.&  I. 
establishment.  KL  s  is  the  only  listing  of  this  subject,  but 
Conningham'  s  book  gives  the  companion  "Lincoln, Grant  and 
Sherman",  with  an  auction  record  of  $240.00.  That  seems  more 
than  any  Lincoln  pri'it  is  worth  today,  but  I  can  offer  this 
©ne  at  $65.00 

I  also  gave  two  Lincoln  items  printed  in  German,  a 
broadside,   small  folio,  1  page,  n.p. ,n.d. ,  "Republicani sche 
Platform  und  CandidateniLincoln  und  Hamlin",  and  a  pamphlet, 
8vo.  ,8-pp.  , folded,  r  »■*  .  ,  r*. >  "eitfragen  und  Prasident sch- 

-afts  Kandidaten,Be  de  des  Volks  Ivepresentanten  J©  hn  Hickman, 
gehalten  in  der  'Concerto-Halle'   in  Philadelphia, den  24  Juli, 
1860".  The  speech  mentions  Xincoln-naturally-  but  takes  more 
space  t©  abuse  his  opponents,  both  £>ieces  are  in  very  fine 
condition,  and  neither  is  listed  in  Fish  nor  in  American 
Book  Prices  Current.  I  can  sell  the  two  for  $10.00, 


very  truly  youi^sT) 


March  30f  1938 


Mr.  John  Bamtaar 

3137  Tuscarawas  Street,  West 

Canton,  Ohio 

My  dear  Mr*  Karaaayi 

Shank  you  rery  much  for  calling  to  our  attention  the 
Unooln  items  In  your  possession,  but  I  do  act  feel  we  would 
care  to  aoo;aire  any  of  thera  just  at  present. 

Very  truly  yours, 


Director 


16,  19*»0 


MMN  Bdbart  M.  Side® 


i»  m  tot  anal*  for  sailing  to  our  *ttaBtioa 


the  OttWPifiJp  aa&  iSwfil  pa?l»t  "but 
iwwe  <m9  «®  mmlci  sot  wo  to 


warns 


MHINTtD  IN  U.S.- 


INTERNATIONAL 


r 

CORRESPONDENCE  SCHOOLS 

scRAnron,  pa. 


Detroit,  Michigan 
October  8,  1940 


Dr.  Louis  A.  Warren 

Editor  Lincoln  Lore 

Lincoln  National  Life  Foundation 

Fort  Wayne,  Indiana 

My  dear  Dr.  Warren: 

Attached  is  the  article,  "John  Wilkes  Booth  on  Tour"  which  appeared  in  the 
February  19th  1938  issue  of  the  Saturday  Evening  Post.    You  did  not  seem 
to  recall  this  story  when  I  mentioned  it  on  my  recent  visit  to  your  office 
and  if  you  find  you  do  not  have  it  in  your  files  you  may  keep  this  copy. 

I  have  just  measured  the  Currier  and  Ives  beardless  picture  of  Lincoln 
which  hangs  in  my  office.  .  It  is  2  x  2*  feet  and  carries  the  following 
inscriptions  "From  a  photograph  by  Brady.    Entered  according  to  act  of 
Congress  in  the  year  I860  by  Currier  and  Ives  in  the  clerk's  office  of 
the  District  Court  for  the  Southern  District  of  N.Y.    Hon.  Abraham 
Lincoln,  of  Illinois,  National  Republican  Candidate  for  Sixteenth 
President  of  the  United  States.    1  k  I,  Published  by  Currier  and  Ives. 
152  Nassau  St.  * 

I  will  appreciate  your  letting  me  have  any  information  you  can  give  me 
about  this  picture,  over  your  personal  signature,  relating  to  the 
valuation  of  the  print,  etc.,  and  the  name  and  address  of  the  Chicago 
gentleman  who  has  a  similar  copy. 

Thanking  you  for  your  kindness  in  this  matter,  I  am, 
Sincerely  yours, 


F.B.  Howard, 
Director 

Detroit  Division 
H'R 


October  9,  19^0 


Ifr.  f .  B.  Howard 

International  Correspondence  Schools 
Scranton,  Pa. 

Jty  dear  ».  Boward: 


Sncloeed  you  trill  please  find  a 
photostat  of  the  rare  copy  and  I  wish  you  -would 
check  this  carefully  with  yours  and  then  1st  m 
Know  Whether  they  are  identical.    If  they  are,  1 
think  I  can  give  you  an  interesting  statement 
about  the  lithograph. 

Thanks  for  the  mngaElne  article 
and  upon  receipt  of  it  I  Iraae&iatcly  identified 
it  with  one  which  X  remember  reading. 

Be  shall  be  interested  to  hear 
from  you  about  your  Linco&n  portrait. 

Very  truly  yours, 


LttfiBB 
Axe. 


Director 


1913  -  East  Second  St., 
Long  Beach,  Calif., 
Aug.    12,  154°. 


Lincoln  Life  Insure  So., 
Fort  Wayne,  Indiana. 

G  entleuien:  - 

I  own  a  Currier  &  Ives  picture  of 
President  Lincoln  and  ?/ish  to  sell  it  at  this 
tiae. 

When  I  lived  back  In  Rock  Fax-ce, 
Illinois,  one  of  your  agents  (Mr.  W.  T.  Stone, 
since  passed  away),  wanted  ae  to  write  you 
about  the  picture,  as  he  said  you  would  be 
interested  in  it  for  your  collection. 

The  oddity  of  this  picture  is  that 
part  of  it  is  painted  on  the  £less  and  presume 
there  is  not  another  like  it. 

My  grandfather  was  the  original 
uwner  —  then  ay  father  and  now  I  hafre  had  the 
oicture  for  over  thirty  years. 

If  you  have  a  represents t:5 ve  near 
here,  will  be  glad  to  show  h±a  the  oicture. 

Please  let  me  hear  tvom  you. 


August  19, 


Mr.  A.F.  Palmer 
1913  East  Second  St. 
Long  Beech,  Calif. 

My  deer  Mr.  Palmer: 


nn  „i.  m  „L°  r  lett*f  with  ^Peot  to  the  Currier  and  Ivee  picture 
hloh  y°u  *™      before  us    but  I  hardly  think  wePl°tUre 
vould  vleh  to  acquis  It  aa  glass  portraits  are  too  easily 
broken  and  I  don't  think  ve  *ould  vleh  to  risk  Ita  s^ulsltlon 


Very  truly  yours, 


warn 


Director 


Over  6000  Currier  &  Ives  prints  were  gotten 
out.      Only  a  few  hundred  of  them  are  very  valu- 
able, the  majority  being  eonsidered  as  worth 
little  more  than  the  prices  at  the  time  of  issue, 

"  '  *  ■'•  -  j\, 

l  &< 


PORTFOLIO  FOR  OCTOBER,  ig.jg 


3' 


4.    HON.  ABRAHAM  LINCOLN.  Re- 

publican  Candidate  for  Sixteenth  Presi- 
dent of  the  United  States.  "Best  Fifty." 
Based  on  a  photograph  by  Brady,  In 
February,  I8'>0,  when  Lincoln  first 
went  to  Neiv  York  after  his  nomina- 
tion, he  had  three  photographs  taken 
in  Brady's  studio,  a  full  length  and  two 
bust  portraits.  These  u'ere  used  for 
campaign  purposes  and  Lincoln  said 
they  helped  to  win  his  election.  Currier 
&  Ives,  I860.  $45. 


The  "Best  Fifty"  Small  Folio  of  Lincoln,  above,  was  called  by 
Harry  T.  Peters'  in  his  Currier  ir  Ives  —  Printmakers  to  the 
American  People,  our  most  important  national  portrait.  It  is 
one  of  the  Lincoln  group  of  more  than  thirty  subjects,  which 
is  larger  than  any  other  save  that  of  Washington.  A  few  months 
after  the  Brady  photograph  was  taken,  Lincoln  grew  a  beard, 
and  when  the  presidential  train  took  him  to  Washington  the 
following  February,  the  crowds  along  the  way  saw  a  bearded  man 
whose  appearance  conformed  more  to  the  style  of  the  time. 
It  seems  a  little  girl's  suggestion  that  a  heard  would  make  him 
look  "like  other  men"  caused  him  to  make  this  change. 


Sunday  Telegram  Portland,  Maine 
February  11,  1962 


Knoiv  Your  Heirlooms 


Old  Portrait  Of  Lincoln 
Typically  Currier  &  Ives 


Early  Print  Of  Lincqln 


This  early  portrait  print  of  Lincoln  was  pub- 
lished in  the  small  folio  size  by  Currier  &  Ives  in 
1860  and  pictures  the  Civil  War  president  as  he 
appeared  when  he  was  a  candidate.  The  face  shows 
latent  power  but  it  is  free  of  the  deep  lines  later 
etched  by  the  cares  of  the  office. 

By  TOM  ORMSBEE 

Portrait  prints  of  prominent  men 
and  women  were  among  the 
staples  of  Currier  &  Ives,  New 
York  lithographers  who  claimed 
and  proved  themselves  "printmak- 
ers  to  the  American  people."  The 
first  portrait  was  published  in 
1834  by  N.  Currier  and  the  last 
was  brought  in  the  closing  years 
of  the  century. 

During  the  60-odd  years,  the 
nearly  500  portrait  prints 
produced  varied  in  their  subjects 
from  statesmen  to  prize  fighters 
and  even  circus  freaks.  They  in- 
cluded the  early  presidents  of  the 
United  States.  Portrait  prints  6f 
those  from  Washington  to  Lincoln 
are  considered  more  desirable 
than  those  of  the  post-Civil  War 

UjmtH*     nrV.4«Vl    nroVO    hflcl.ilv  firaWTI 


WOrK  oi  sne  lirm  lor  au  yeaia  as 
a  lithographer.  A  good  number  of 
his  drawings  on  stone  were  pro- 
duced In  large  folio  prints,  such 
as  "The  Celebrated  Horse  Lexing- 
ton," considered  his  most  import- 
ant horse  print. 

(COPRYIGHT  1962) 


Has  Print  Of  Lincoln  . . . 

Shown  with  the  102-year-old  print  given  her  father  by  Abraham  Lin- 
coln during  his  campaign  for  the  presidency,  is  Mrs.  C.  P.  Clemons, 
president  owner  of  the  picture,  who  lives  attest  Beach  Court. 

(Herald  Photo  by  Campbell) 

Coast  Woman  Has  Portrait 
Given  Father  By  Lincoln 

Later,  Lincoln  called  the  Brady 
picture  "The  picture  that  made 
me  president." 

Mr.  Passmore  was  always  in- 
terested in  Lincoln  because  of 
his  personal  contact  with  the  as- 
piring campaigner  and  he  often 
took  his  children  to  visit  the 
many  places  in  Illinois  associated 
with  Lincoln. 

Mrs.  Clemons  said  that  at  one 
time  when  the  school  at  Mt.  Pu- 
laski burned  that  she  attended 
classes  held  in  a  court  house 
where  Lincoln  practiced  law. 

The  present  owner,  since  she 
doesn't  have  children  to  leave 
the  picture,  would  like  to  see  it 
placed  in  some  permanent  shrine 
to  Lincoln,  but  she  has  not  yet 
decided  what  to  do  with  it. 

She  and  her  husband,  who  was 
employed  for  43  years  with  the 
Illinois  Central  Railroad,  moved 
to  Biloxi  six  years  ago  after  he 
retired. 

SEES  IT  IN  WHITE  HOUSE 

"Since  Mrs.  Kennedy  is  replac- 
ing some  of  the  antiques  in  the 
White  House,  I  would  like  to  see 
it  in  the  White  House,"  she  said. 

Mrs.  Clemons  is  a  former  dec- 
orator herself  and  operated  her 
own  shop  in  Illinois  for  about  20 
years.  She  made  her  own  drapes 
and  slipcovers.  In  Mattoon,  where 
they  lived,  she  served  as  presi- 
dent of  the  Woman's  Club  and 
was  active  in  the  Business  and 


Feb.  12  will  have  a  special  sig- 
nificance for  Mrs.  C.  F.  Clemons 
who  lives  at  West  Beach  Court, 
for  she  is  the  proud  possessor  of 
a  prized  portrait  of  Abraham 
Lincoln,  made  when  he  was  cam- 
paigning for  president  of  the 
United  States. 

Aside  from  any  historical  value 
which  the  picture  may  have, 
(Mrs.  Clemons  says  "It  means 
everything  to  me."  She  explains 
that  the  picture  has  been  in  her 
family  about  102  years — since 
Mr.  Lincoln  personally  present- 
ed it  to  her  father,  Charles  T. 
Passmore,  when  her  father  was 
nine  years  old. 
CURRIER  IVES  PRINT 

The  picture  is  one  made  when 
Lincoln  was  beardless  and  is  a 
Currier  and  Ives  lithographic 
print  made  from  a  photograph  by 
M.  B.  Brady  of  New  York.  Brady 
became  famous  for  his  portraits 
of  Mr.  Lincoln. 

The  print  has  been  protected 
through  the  years  in  a  handmade 
wooden  frame  with  a  glass  cover- 
ing the  face  and  is  remarkably 
clear.  It  even  has  retained  the 
original  coloring  of  the  red  drape 
in  the  background,  flesh  tints 
and  charcoal  colored  suit. 

Mrs.  Clemons*  father  told  her 
that  Mr.  Lincoln  visited  an  un- 
cle's home  in  South  Illinois  dur- 
ing his  campaign  in  1860.  Appar- 
ently Lincoln  took  a  liking  to 
young  Charles  who  probably  >re- 


youHg  wiantjs  wuo  prooauiy*  re-  was  active  in  the  Business  and 
minded  him  of  his  own  son,ma*M ^Professional  Women's  Club.  Since 


(who  died  about  that  time  at  the 
same  age  of  nine  years)  for  he 


presented  him  with  a  photograph.  Church  of  Biloxi 


moving  to  the  Coast,  she  has  be- 
longed   to    the  First  Methodist 


The  Old  Print  Shop  Portfolio 
Vol .XX I,  Feb.  196?,  No.1 


7.  HON.  ABRAHAM  LIN- 
COLN, REPUBLICAN  CAN- 
DIDATE for  SIXTEENTH 
PRESIDENT  OF  THE 
UNITED  STATES  —  1 860  — 
medium  folio  lithograph  by 
CURRIER  &  IVES —  I6V2  x 
12  plus  margins.  Marginal 
tears  repaired.  $125.00. 

Lincoln  is  here  shown  at  the 
time  of  his  Cooper  Union 
Address,  based  on  the  Brady 
photograph.  A  remarkable 
portrait  showing  the  bony 
structure  of  his  face  before  it 
became  obscured  by  his 
beard.  This  print  has  an  auc- 
tion record  of  $425.00. 
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Some  Early  Lithograph 

There  appears  to  be  no  standard  of  value  and  no  mar- 
ket for  pictures  of  Abraham  Lincoln.  A  collector  or  in- 
stitutional director  merely  purchases  those  that  appeal 
to  him  or  that  fit  some  particular  need.  Of  course,  some 
collectors  and  institutions  attempt  to  purchase  all  the 
pictures  that  are  offered  for  sale  (that  are  not  already 
in  their  files) ,  and  the  price  is  often  determined  by  color, 
lack  of  color,  condition,  imprint  and  date.  In  most  cases 
artistic  merit  has  little  to  do  with  value.  Perhaps  rar- 
ity has  most  to  do  with  determining  value.  Yet  there 
are  few  check  lists,  and  rarity  is  sometimes  hard  to 
determine. 

Perhaps,  it  has  been  the  experience  of  most  pur- 
chasers that  beardless  lithographs  are  the  most  desir- 
able; however,  shortly  after  Lincoln's  election  he  started 
to  grow  a  beard  and  those  early  prints  depicting  him 
with  whiskers  make  fine  companion  portraits  of  the 
beardless  variety. 

Currier  &  Ives  check  lists  reveal  that  lithographing 
company,  located  at  152  Nassau  Street  (later  at  115), 
in  New  York  City  published  some  thirty-eight  different 
prints  of  Abraham  Lincoln  (See  Lincoln  Lore  No.  400, 
December  7,  1936)  under  the  heading  of  Beardless  (10), 
Bearded  (21)  and  The  Lincoln  Family  (7).  Many  of 
these  are  variants,  and  in  some  cases  only  the  catalogue 


Currier  &  Ives  print  of  "Hon.  Abraham  Lincoln  Repub- 
lican Candidate  For  Sixteenth  President  of  The  United 
States."  Large  folio.  (From  a  photograph  taken  by 
Mathew  B.  Brady  in  his  New  York  City  studio  on  Feb- 
ruary 27,  1860.  0-17)  Slightly  tinted  in  color  and  in 
black  and  white.  1860. 


s  of  Abraham  Lincoln 


Currier  &  Ives  print  of  "Hon.  Abraham  Lincoln  Sixteenth 
President  of  the  United  States."  Large  folio.  After  Lin- 
coln grew  a  beard  the  lithographers,  using  their  beard- 
less etching  on  stone,  added  whiskers.  (From  a  photo- 
graph taken  by  Mathew  B.  Brady  in  his  New  York  studio, 
on  February  27,  1860.  0-17)  Slightly  tinted  in  color  and 
in  black  and  white.  1860. 

number  has  been  changed.  Of  course,  the  above  classi- 
fications do  not  include  caricatures,  pictures  with  po- 
litical associates,  and  group  pictures  associated  with  the 
assassination,  death  and  funeral  of  the  Sixteenth  Presi- 
dent. 

Of  the  ten  beardless  Currier  &  Ives  prints,  four  de- 
pict him  as  a  candidate  while  six  proclaim  him  "Our 
Next  President"  or  "Sixteenth  President."  Of  the 
twenty-one  bearded  prints,  eleven  depict  him  as  "Six- 
teenth President"  while  ten  describe  him  as  "The  Mar- 
tyred President"  or  "The  Nation's  Martyr." 

Lincoln  print  collectors,  while  cognizant  of  the  public 
appeal  of  Currier  &  Ives  prints,  would  just  as  soon 
collect  those  bearing  the  imprints  of  E.B.  &  E.C.  Kel- 
logg whose  shops  were  located  in  Hartford,  Connecticut 
and  New  York  City,  Chas.  Magnus  of  N.Y.,  H.H.  Lloyd 
&  Co.,  N.Y.,  Kimmel  &  Foster,  N.Y.  and  others. 

American  printmakers  were  a  resourceful  lot,  and 
with  a  bit  of  skulduggery  they  were  able  to  meet  the 
demands  of  the  gullible  public  for  Lincoln  prints.  The 
publishers  were  caught  unprepared  when  Lincoln  was 
nominated  for  the  Presidency,  when  he  grew  a  beard 
and  again  when  he  was  assassinated  in  April  of  1865. 
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This  print  first  appeared  in  Frank  Leslie's  Illustrated 
Newspaper,  October  20,  1860.  (Later  it  was  published 
by  Ensign,  Bridgman  &  Fanning  at  156  Williams  Street, 
New  York,  N.Y.)  The  title  is:  "Abraham  Lincoln,  Six- 
teenth President  of  the  United  States."  (From  a  photo- 
graph taken  by  Mathew  B.  Brady  in  his  New  York  City 
studio  on  February  27,  1860.  0-17)  Copies  colored  by 
hand.  When  this  print  was  published  in  Leslie's  news- 
paper, the  reader's  attention  was  directed  to  page  345 
to  an  editorial  titled  "Abraham  Lincoln."  It  is  reprinted 
in  this  issue  of  Lincoln  Lore. 

Quite  a  few  firms  had  to  alter  their  lithographic 
stones  after  Lincoln  began  to  grow  a  beard,  and  often- 
times the  results  were  grotesque.  Sometimes  purchasers 
would  acquire  an  1860  face  with  an  1864  beard  without 
the  aging  lines  and  wrinkles  brought  on  by  a  fierce  civil 
war.  Printmakers  were  not  necessarily  historians,  and 
they  were  in  a  hurry.  Of  course,  it  did  not  take  long  for 
the  lithographer  to  learn  the  tricks  of  the  trade,  such 
as  mechanical  addition,  retouching  painted  backgrounds, 
and  alteration  of  titles. 

In  1860,  except  for  those  people  living  in  Illinois,  or 
those  citizens  who  followed  the  Lincoln-Douglas  debates, 
little  was  known  of  the  Republican  nominee  and  few 
Americans  could  ever  recall  having  seen  his  picture. 
Certainly,  word  descriptions  of  Lincoln's  appearance 
were  inadequate  if  not  downright  disappointing. 

The  candidate's  career  as  a  lawyer  and  politician  was 
made  public  by  campaign  biographers  who  revealed  Lin- 
coln as  a  new  political  comet  on  the  horizen,  and  by 
printmakers  who  came  forth  with  their  lithographs 
which  in  some  cases  were  both  colorful  and  appealing. 
At  least  purchasers  could  not  compare  them  with  photo- 
graphs as  they  were  not  readily  available. 

Fortunately,  the  print  makers  had  a  few  photographs 
made  by  Mathew  B.  Brady  and  country  photographers 
to  help  them  depict  their  subject.  The  biographers  had 
Lincoln's  autobiographical  sketches  and  the  public  rec- 
ords to  guide  them.  Apparently,  the  two  mediums  of 
publicity  were  successful — Lincoln  won  the  election. 

Abraham  Lincoln 

Editor's  Note:  This  editorial  appeared  in  the  October  20.  I860  issue 
of  Frank  Leslie's  Illustrated  Newspaper  which  featured  a  full  pane 
picture  of  Lincoln  on  page  347.  The  careful  student  will  note  a  few 


errors  ;  however,  the  biographical  sketch  is  fairly  well  done.  Needless 
to  state,  this  newspaper  was  not  favorable  to  the  Lincoln-Hamlin 
ticket. 

"The  Republican  candidate  for  the  Presidency  is  one 
of  a  class  which  belongs  especially  to  our  Republic.  No 
other  nation  on  the  face  of  the  globe  can  boast  of  men 
who,  by  the  mere  force  of  individual  hardihood  and 
merit,  rise  through  all  the  gradations  of  toil  to  the  high- 
est offices  in  the  State.  Common  labor,  which  brutalises 
and  degrades  man  in  other  lands,  in  our  own  country 
strengthens  him  mentally  as  well  as  physically,  and  the 
cabinet-maker  and  the  rail-splitter,  after  having  earned 
a  competency  by  the  honest  labor  of  their  hands,  finally 
meet  face  to  face  as  contestants  for  the  highest  office 
in  the  gift  of  the  people. 

"Abraham  Lincoln  was  born  February  12,  1809,  in 
Hardin  county,  Kentucky,  of  poor  but  honest  and  indus- 
trious parents.  After  receiving  a  limited  education,  he 
became  a  laborer,  and  worked  hard  for  some  years. 

"In  1830  we  find  him  a  boatman  on  the  Illinois  and 
Michigan  Canal,  and  fulfilling  his  humble  duties  with 
exemplary  fidelity  and  perseverance.  Lincoln's  first  trip 
to  New  Orleans  was  made  in  his  nineteenth  year  from 
the  Ohio  River  in  a  flat  boat  belonging  to  Denton  Offut. 
During  his  trip  he  had  a  narrow  escape  of  being  mur- 
dered by  some  negroes,  who  had  formed  a  plot  for  rob- 
bing the  vessel.  The  courage  of  young  Abe  and  his  com- 
panion defeated  the  nefarious  attempt,  for  driving  the 
black  robbers  off,  they  got  their  boat  under  way,  and 
were  soon  out  of  reach. 

"Early  in  1832  the  Black  Hawk  war  broke  out,  and 
young  Lincoln  enlisted  under  Governor  Reynolds,  who 
formed  four  regiments  for  the  defence  of  the  State.  To 
his  great  surprise,  Lincoln  was  chosen  captain  of  one 
of  them,  and  conducted  himself  with  great  coolness, 
courage  and  enterprise  during  the  entire  campaign. 


Currier  &  Ives  print  of  "Hon.  Abraham  Lincoln  Repub- 
lican Candidate  For  Sixteenth  President  of  the  United 
States."  (From  a  photograph  taken  by  Mathew  B.  Brady 
in  his  New  York  City  studio  on  February  27,  1860.  0-17) 
Brightly  colored.  1860.  This  print  has  been  declared  as 
one  of  the  best  fifty  of  the  medium  folio  of  Currier  & 
fves  lithographs. 
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Currier  &  Ives  print  of  "Abraham  Lincoln  Sixteenth  Pres- 
ident of  the  United  States."  (From  a  photograph  taken 
by  Mathew  B.  Brady  in  his  New  York  City  studio  on  Feb- 
ruary 27,  1860.  0-17)  See:  Engraved  and  Lithographed 
Portraits  of  Abraham  Lincoln  by  Winfred  Porter  Trues- 
dell,  Vol.  II,  page  48.  Brightly  colored.  1860. 


"Lincoln  had  no  sooner  returned  than  he  was  urged 
by  his  friends  to  become  a  candidate  for  the  Legisla- 
ture, but  he  was  defeated.  He  was  soon  afterwards  made 
Postmaster  of  New  Salem,  which  he  retained  for  a  short 
period. 

"In  1834  he  again  became  a  candidate  for  the  Legis- 
lature, and  was  triumphantly  elected.  He  was  re-elected 
in  1836,  again  in  1838,  and  again  in  1840.  During  these 
last  six  years,  Lincoln  had,  by  the  advice  of  the  Hon. 
J.T.'  Stuart,  studied  law,  and  in  the  autumn  of  1836  was 
admitted  to  the  bar.  On  15th  of  April,  1837,  he  formed 
a  partnership  with  Mr.  Stuart,  and  removed  to  Spring- 
field, to  enter  upon  his  professional  career. 

"On  retiring  from  the  Legislature  he  devoted  him- 
self exclusively  to  the  labors  of  Themis,  and  became  one 
of  the  ablest  jurists  in  Illinois. 

"In  November,  1842,  Lincoln  married  Miss  Mary  Todd, 
daughter  of  the  Hon.  Robert  S.  Todd,  of  Lexington, 
Kentucky.  The  fruits  of  this  union  are  three  sons  living 
and  one  dead.  The  eldest,  now  a  fine  boy  of  seventeen, 
is  a  student  at  Exeter  Academy.  In  1844  Abe  Lincoln 
was  chosen  Elector  at  Large,  and  entered  upon  the  can- 
vass with  his  usual  vigor  and  address. 

"In  1846  he  received  the  unanimous  nomination  for 
Congress,  by  the  Whig  Convention  for  the  Springfield 
district.  He  was  elected,  and  took  his  seat  in  the  National 
House  of  Representatives  on  the  7th  December,  1847. 

"In  1852  he  was  again  placed  by  his  Whig  friends  on 
the  Scott  Electoral  Ticket,  but  his  legal  duties  prevented 
him  from  taking  his  usual  active  part  in  the  canvass. 

"The  Kansas-Nebraska  Bill  of  1856,  however,  again 
roused  all  the  politician  in  him,  and  he  resumed  his 
labors  against  the  new  order  of  things. 

"In  1858  he  was  elected  by  the  people  as  a  candidate 
for  Congress,  but  the  Legislature  chose  Mr.  Trumbull 
as  their  Senator.  Our  space  will  not  allow  us  to  give 
any  details  of  the  exciting  stump  campaign  between 
Douglas  and  Lincoln  in  Illinois.  It  might  truly  be  said 
they  both  held  their  own,  finding  in  each  other  foemen 
worthy  of  their  steel. 

"The  events  of  the  Chicago  Convention,  which  re- 
sulted in  the  nomination  of  Abraham  Lincoln  as  the 
Republican  Candidate  for  the  Presidency,  are  too  fresh 
in  the  recollection  of  our  readers  to  need  any  recapitu- 
lation." 


E.B.  &  E.C.  Kellogg  print  of  "Abraham  Lin- 
coln Republican  Candidate  for  Sixteenth  Pres- 
dent  of  the  United  States."  From  a  photo- 
graph taken  by  Mathew  B.  Brady  in  his  New 
York  City  studio  on  February  27,  1860.  0-17) 
Sec  Truesdell  Vol.  II,  page  51.  Brightly  col- 
ored. 1860.  For  sale  by  Kellogg  at  245  Main 
St.,  Hartford,  Conn,  and  George  Whiting,  87 
Fulton  St.,  New  York. 


E.B.  &  E.C.  Kellogg  print  of  "Abraham  Lin- 
coln Republican  Candidate  For  Sixteenth  Pres- 
ident of  the  United  States."  Different  face  and 
expression  from  other  seated  Kellogg  litho- 
graphs.  Brightly   colored.  1860. 


E.B.  &  E.C.  Kellogg  print  of  "Abraham  Lin- 
coln Sixteenth  President  of  the  United  States." 
Different  face  (bearded)  and  expression  from 
other    seated    Kellogg  lithographs. 
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A  Bibliographical  Problem 
The  Works  of  Adin  Baber  of  Kansas,  Illinois 

The  editors  of  Lincoln  Lore  and  the  bibliographical 
committee  of  ten,  have  in  years  past,  and  even  at  the 
present  time,  tried  to  follow  the  bibliographical  yard- 
stick set  forth  in  the  Jay  Monaghan  Lincoln  Bibliogra- 
phy 1839-1939.  Undoubtedly,  there  have  been  exceptions 
to  these  hard  fast  rules;  notably,  the  inclusion  of  re- 
prints where  the  title  page,  type  and  pagination  are  not 
different  from  the  original  printing. 

Monaghan  on  page  XXXII  of  his  introduction  to  the 
bibliography  states  emphatically  that  "books  and  pamph- 
lets planographed,  mimeographed  or  typed  have  been 
excluded."  This  brings  us  around  to  the  problem  of  the 
books  by  Adin  Baber  which  follow: 

Nancy  Hanks  of  Undistinguished  Families  -  Second 
Families.  367  pages  plus  index.  1959. 

Nancy  Hanks  of  Undistinguished  Families  A  Genealog- 
ical, Biographical  and  Historical  Study  of  the  Ancestry 
of  The  Mother  of  Abraham  Lincoln.  367  pages.  1960. 

The  Hanks  Family  Legacy  1643-1889.  Biographical  and 
Historical  Sketches  Traditions  of  Early  Professional  In- 
dustrial and  Commercial  Pursuits  With  Some  Account 
of  Civil  War  Participation  and  Abraham  Lincoln  Poli- 
cies. 429  pages.  1962. 

Nancy  Hanks  -  The  Destined  Mother  of  a  President.  The 
factual  Story  of  a  Pioneer  Family  as  Revealed  in  an 
Exhaustive  Study  of  Ancestral  History.  174  pages.  1963. 

The  Hanks  Family  of  Virginia  and  Westward.  A  geneal- 
ogical record  from  early  1600s,  including  charts  of  fam- 
ilies in  Arkansas,  the  Carolinas,  Georgia,  Illinois,  Indi- 
ana, Iowa,  Kentucky,  Missouri,  Oklahoma,  Ohio,  Penn- 
sylvania and  Texas.  409  pages.  1965. 

A.  Lincoln  With  Compass  and  Chain.  Surveying  career 
as  seen  in  his  notes  and  maps,  and  with  an  account  of 
the  Hanks  family  cousins,  makers  of  fine  surveying  and 
mathematical  instruments.  180  pages.  1968. 

While  these  attractive  books  are  beautifully  bound, 
with  excellent  illustrations  and  in  some  instances  with 
printed  title  pages,  the  pages  of  the  text  in  all  six  vol- 
umes have  been  set  up  originally  by  the  use  of  a  type- 
writer. This  fact  eliminates  the  books  from  considera- 
tion for  listing  in  the  Lincoln  Lore  bibliography,  as  they 
do  not  conform  to  the  Monaghan  yardstick. 

All  of  Mr.  Baber's  books  have  been  privately  printed 
and  distributed  by  him  or  through  The  Arthur  H.  Clark 
Company,  Box  230,  Glendale,  California. 


Another  Comment  on  the  Lithograph 
Taken  From  Blythe's  Painting 

"The  Blythe  print  is  a  joyous  discovery  and,  without 
question,  is  entirely  favorable  to  Mr.  Lincoln. 

"I  have  never  seen  a  copy  of  it  in  some  50  years  of 
collecting  and  browsing  in  odd  corners.  I  might  have 
missed  it,  of  course,  but  since  Ralph  Newman  and  you 
have  not  seen  it  I'd  risk  terming  it  (even  if  provision- 
ally)  to  be  unique. 

"I  have  a  suspicion  that  the  print  was  never  actually 
issued.  The  reason  is  that  Ehrgott  and  Forbriger  seemed 
to  have  a  history  of  printing  and  not  selling  ...  or  at 
least  not  selling  enough  to  prevent  disappearance.  Never- 
less,  the  sum  total  of  my  impressions  adds  up  to  a  very 
good  lithograph  outfit  that  didn't  have  distribution  . . . 
and  that  was  guided  by  someone  who  popped  with  en- 
thusiasm and  got  things  on  to  the  stone  before  he 
thought  it  through,  then  found  that  those  he  showed  it 
to  were  repelled  by  what  they  presumed  to  be  an  undig- 
nified treatment  of  the  President,  or  failed  to  see  that 
Blythe  within  his  obvious  limitations  was  attempting  a 
coup  d'oeil.  He  was  a  damned  good  primitive.  At  any  rate, 
if  a  few  leading  lights  in  the  Cincinnati  area  questioned 
its  motive  (or  Ehrgott  and  Forbriger's  patriotism),  my 
guess  is  the  print  would  have  been  withdrawn  very 
quickly. 

"All  of  the  symbolism  in  the  print  is  of  Union  colora- 
tion. . .  note  the  flag  displayed  in  the  window,  the  scales, 
the  key,  Washington's  sword,  the  Masonic  square,  com- 
pass and  the  open  eye  of  Truth,  the  links  of  Union  and 
the  Bible  as  a  source  of  the  mercy  the  artist  felt  in  the 
Emancipation  Proclamation.  It  is  interesting  to  note  An- 
drew Jackson  in  the  place  of  honor  on  the  mantel  while 
Jefferson  Davis  is  hung  in  the  background.  One  or  two 
I  showed  the  print  to  suggested  the  hung  bust  could  be 
Buchanan  .  .  .  but  I  think  that  too  oblique.  The  artist  is 
too  direct  otherwise  to  credit  that  he  would  single  out 
old  Buck  for  censure  on  his  closing  months  of  kicking 
and  waiting  for  March  4th.  Note  that  the  Presidential 
Oath  is  associated  with  the  Warden's  Key  and  the  Scales 
of  Justice,  and  that  every  element  in  the  picture  speaks 
of  some  influence  that  played  benignly  upon  the  making 
of  the  President's  character  . . .  including  the  globe  that 
represents  the  world  opinion  that  was  so  present  in  the 
mind  of  Lincoln.  His  foot  rests  upon  the  Peace  Demo- 
crats, and  at  his  right  hand  are  examples  of  the  many 
problems  that  beset  him — John  Morgan,  Nassau,  Lord 
Lyons,  Libby  Prison,  the  Indian  Troubles  and  the  like. 
Webster  on  the  Constitution  and  the  life  of  Clay  are 
near  at  hand.  Finally,  scattered  over  the  floor  are  letters 
from  the  public.  A  pamphlet  of  Kelly  is  tossed  into  the 
fire-place  and  the  denunciatory  Wen- 
dell Phillips  (prior  to  the  issuance  of 
the  Emancipation  Proclamation — and 
we  see  Lincoln  drafting  it)  has  been 
tossed  into  the  grate." 

Carl  Haverlin 
Northridge,  California 


E.B.  &  E.C.  Kellogg:  print  of  Abraham  Lin- 
coln with  quotation  and  endorsements.  (From 
a  photograph  taken  by  Mathew  B.  Brady 
in  his  New  York  studio  on  February  27, 
I860.)  This  print  also  appears  beardless. 
Brightly  colored.  1860. 


E.B.  &  E.C.  Kellogg  print  of  Abraham  Lin- 
coln with  quotation.  Photographic  source 
questionable.  This  same  print  appears  beard- 
less and  with  at  least  two  variations  that 
are  bearded. 


Lincoln  Lore 
Anniversary 

Forty  years  ago  on  April  15, 
1929  Lincoln  Lore  made  its  ini- 
tial appearance.  Beginning  as  a 
single  broadside  of  a  half  dozen 
different  topics,  it  has  become 
the  most  voluminous  collection 
of  printed  Lincolniana  under 
one  title.  Intended  originally  as 
a  clip  sheet  for  newspaper  ed- 
itors, the  publication  very  soon 
emerged  as  a  medium  of  infor- 
mation in  the  field  of  Lincoln 
historical  research  and  became 
a  collector's  item.  From  its  in- 
ception the  bulletin  has  been 
distributed  gratuitously  and 
present  plans  are  to  continue 
the  publication  of  Lincoln,  Lore 
indefinitely. 
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BY  THE  PEOPLE,  FOR  THE  PEOPLE 
Lincoln  in  Graphic  Art,  1860-1865 


The  Louis  A.  Warren  Lincoln  Library  and  Museum  is  spon- 
soring an  exhibit  of  popular  prints  of  Abraham  Lincoln  in  the 
Cannon  Office  Building  of  the  House  of  Representatives  in 
February  and  March  of  1981.  The  exhibit,  nestled  in  the 
arches  of  the  handsome  rotunda  of  the  Cannon  Building,  is 
open  to  the  public  and  free  of  charge.  The  customary  traffic 
in  this  building  consists  of  people  who  are  themselves  poli- 
ticians, who  work  for  politicians,  or  who  call  on  politicians, 
and  the  exhibit  naturally  focuses  on  Lincoln's  political  image. 

The  heyday  of  public  relations  and  propaganda  arrived 
only  with  the  First  World  War,  and  America's  nineteenth- 
century  Presidents  had  little  awareness  of  the  powers  of 
conscious  image-making.  The  Lincoln  administration,  which 
at  its  height  had  a  White  House  staff  of  three  secretaries, 
employed  none  of  the  elaborate  apparatus  of  modern  image- 
conscious  politicians.  Imagery  was  the  province  of,  among 
others,  the  popular  printmakers  of  the  day. 

Abraham  Lincoln  and  the 
graphic  arts  in  America  grew 
up  together.  Neither  took  much 
notice  of  the  other  until  1860, 
when  Lincoln  became  the 
Republican  nominee  for  Presi- 
dent. Suddenly  the  Republican 
party  needed  pictures  of  him  for 
campaign  posters,  and  the 
voters  wanted  to  know  what  he 
looked  like.  Lincoln's  looks 
were  an  issue  well  before  most 
people  had  seen  a  picture  of 
him,  for  it  was  widely  rumored 
that  he  was  ugly.  Lincoln  was 
genuinely  modest  about  his 
looks,  and  he  took  notice  of  the 
graphic  arts  only  when  they 
were  forced  upon  his  attention. 
He  rarely  commented  on  the 
various  portraits  of  him  pro- 
duced after  he  became  a  nation- 
al political  figure.  He  confessed 
that  he  knew  "nothing"  of  such 
matters,  that  he  had  an  "un- 
practiced  eye,"  and  that  he 
was,  in  truth,  "a  very  indif- 
ferent judge"  of  the  artistic 
merits  of  efforts  to  capture  his 
likeness. 

Lincoln's  Presidential  nomi- 
nation in  1860  surprised  nearly 
everyone.  The  first  mass- 
produced  likeness  of  him,  an 
engraving  by  F.  H.  Brown  of 
Chicago,  appeared  only  at  the 
nominating  convention  itself. 
Lincoln  had  been  so  seldom 


From  the  Louis  A.  Warren 

Lincoln  Library  and  Museum 

photographed  before  1860  that   FIGURE  1.  How  the  people  first  saw  Lincoln. 


the  printmaker  had  to  copy  his  likeness  from  a  photograph 
taken  in  Chicago  in  1857,  a  photograph  noted  for  the  dis- 
orderly appearance  of  Lincoln's  hair.  Printmakers  needed 
more  photographs  of  the  candidate  and  more  gentlemanly 
poses.  Numerous  sittings  for  photographers  and  for  painters 
with  commissions  from  Republican  patrons  demanding  that 
they  make  the  candidate  "good  looking  whether  the  original 
would  justify  it  or  not"  soon  solved  the  problem  of  models 
from  which  the  printmakers  could  work,  and  the  great  process 
of  Presidential  image-making  began. 

Popular  prints  relied  on  sentimentalism,  sensationalism, 
and  satire.  Sensational  pictures  of  fires  and  other  disasters 
had  helped  make  lithography  a  growth  industry  in  the  1840s, 
and,  during  Lincoln's  Presidency,  the  printmakers  would 
capitalize  on  battle  scenes  to  continue  this  form  of  appeal. 
Sentimentalism,  however,  was  the  dominant  motif  of  popular 
prints,  just  as  it  dominated  popular  literature.  Politics  lent 

themselves  more  to  satire  than 
sentiment,  and  Presidential 
campaigns  always  boosted  the 
cartoon  industry.  In  the  end, 
nevertheless,  sentimentalism 
triumphed  —  a  victory  so  com- 
plete that  the  political  cartoons 
of  Lincoln  still  appear  a  little 
strange  to  us. 

They  appear  strange,  too, 
because  the  nature  of  the  art  of 
political  cartooning  was  quite 
different  in  Lincoln's  era  from 
that  of  today.  For  one  thing, 
cartoons  were  a  part  of  the 
print  business.  Most  were 
poster  cartoons  issued  as 
separate  prints  by  firms  like 
Currier  &  Ives,  more  famous 
today  for  nostalgic  landscapes 
and  sentimental  genre  pictures. 
These  firms  put  business  ahead 
of  politics  and  produced  both 
pro-  and  anti-Lincoln  cartoons. 
Sometimes  the  same  artist 
produced  cartoons  on  both  sides 
of  a  political  question.  Louis 
Maurer  (1832-1932)  drew  both 
"Honest  Abe  Taking  Them  on 
the  Half  Shell,"  predicting  that 
Lincoln  would  gobble  up  the 
Democratic  politicians  grown 
fat  from  their  long  years  in 
office,  and  "The  Rail  Candi- 
date," one  of  the  better  anti- 
Lincoln  cartoons  of  the  cam- 
paign. Another  difference  from 
modern  political  art  is  that 
cartoonists  did  not  go  in  for 
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HONEST  ABE  TAKING  THEM  ON  THE  HALF  SHELL.. 
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FIGURE  2.  Louis  Maurer  guessed  at  Lincoln's  grin. 

caricature,  which  dominates  modern  political  cartoons. 
Instead  of  exaggerating  physical  features  which 
characterized  a  politician's  face,  they  copied  the  faces 
slavishly  from  available  photographs.  Maurer's  "Honest 
Abe"  is  adventuresome  in  attempting  to  depict  Lincoln's 
smile.  Lincoln  never  smiled  in  his  photographs,  and  to  this 
day  no  one  knows  what  his  teeth  looked  like.  Humor  usually 
stemmed  only  from  the  improbable  situations  in  which  the 
cartoonists  placed  the  politicians  or  from  balloons  of 
language,  often  filled  with  obscure  puns. 

The  political  cartoons  of  Lincoln's  day  were  not  forward- 
looking  in  terms  of  method.  They  are,  therefore,  all  the  better 
as  documents  of  the  social  and  political  beliefs  of  that  era. 
They  are  cluttered  with  figures  and  words,  and  the  social 
stereotypes  in  the  backgrounds  of  the  cartoons  are  a  vivid 
index  of  the  lowest  common  denominator  of  public  opinion. 

In  1860  the  cartoonists,  their  pens  ready  to  attack  William 
H.  Seward,  the  front-runner  for  the  Republican  nomination, 
were  as  astonished  as  most  American  voters  were  at  Lincoln's 
nomination.  Like  the  voters,  they  knew  almost  nothing  about 
him.  They  seized  with  alacrity  on  the  few  available  scraps  of 
colorful  information  about  Lincoln.  Republicans  touted 
Lincoln  as  the  "Railsplitter,"  and  a  rail  became  essential  in 
Lincoln  cartoons.  He  was  often  depicted  in  a  workingman's 
blouse  rather  than  the  customary  coat  and  tie  of  most 
candidates,  but,  no  matter  the  attire,  he  almost  always  had  a 
rail  handy.  He  might  use  his  rail  to  fend  off  candidates  trying 
to  break  into  the  White  House;  he  might  exercise  on  it;  or  he 
might  use  it  to  drive  the  wildcat  of  sectional  discord  back  into 
the  Republican  bag. 
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FIGURE  3.  Maurer  put  the  anti-Lincoln  elements 
together  in  their  simplest  form. 
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LETTING  THE  CAT  OUT  OF  THE  BAG" 
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FIGURE  4.  Railing  at  the  candidate. 

The  standard  anti-Lincoln  cartoon  in  1860  contained  four 
elements:  Lincoln,  a  rail,  Horace  Greeley,  and  a  black  man. 
Greeley  was  a  cartoonist's  delight,  almost  a  self-caricature. 
The  moon-faced  outspoken  reformer  wore  a  long  white  duster, 
its  pockets  crammed  with  pamphlets  and  papers.  Over  the 
years,  Greeley  had  flirted  with  a  myriad  of  reforms,  some  of 
them  quite  radical,  and  he  came  to  symbolize  the  crank 
reformer  on  the  enthusiastic  lunatic  fringe  of  the  Republican 
party.  His  presence  in  the  cartoons  was  a  reminder  of  the 
allegedly  dangerous  and  radical  impulses  in  the  Republican 
party. 

One  need  not  look  long  at  political  cartoons  in  Lincoln's  era 
to  see  evidence  of  the  pervasive  racism  of  nineteenth-century 
American  popular  opinion.  The  presence  of  black  men, 
women,  girls,  boys,  and  babies  in  Lincoln  cartoons  was  meant 
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FIGURE  5.  Adalbert  Volck  was  among  the  best. 

to  stand  as  a  warning  of  the  racial  results  of  Republican  anti- 
slavery  policies. 

Lincoln  was  so  little  known  that  cartoonists  assumed  he 
was  a  nonentity  who  would  dance  to  the  tune  of  more  powerful 
figures  in  the  Republican  party.  Often,  he  was  not  even  the 
central  figure  in  their  busy  cartoons,  and  Lincoln's  failure  to 
take  over  the  central  spot  in  these  cartoons  is  an  unconscious 
sign  of  the  artists'  inability  to  take  him  seriously.  What 
seemed  serious  was  the  threat  that  the  reform  impulse 
represented  by  Greeley  and  the  Negro  might  at  last  seize 
control  of  the  country  on  the  coattails  of  this  unobjectionable 
but  innocuous  candidate. 

The  greatest  satirical  talent  in  American  graphic  art  in 
Lincoln's  day  was  located  in  the  camp  of  the  opposition. 
Adalbert  Johann  Volck  (1828-1912)  was  a  Baltimore  dentist 
who  had  come  to  the  United  States  from  Bavaria.  He  probably 
received  some  training  in  the  graphic  arts  in  Europe,  as  did 
many  other  American  artists  in  Lincoln's  day,  but  Baltimore 
shaped  his  political  opinions.  Maryland,  though  it  did  not 
secede,  was  a  slave  state,  and  opposition  to  the  Republican 
party  in  the  state  was  virulent.  Volck  was  decidedly  pro- 
Southern  and  loathed  the  Lincoln  administration. 

Volck's  considerable  technical  skills  as  an  etcher  were 
united  with  a  sharp  satirical  eye.  In  one  of  the  most  brilliantly 
conceived  and  skillfully  executed  prints  of  the  period,  Volck 
pictured  Lincoln  as  a  hopelessly  idealistic  Don  Quixote, 
carrying  a  John  Brown  pike  instead  of  a  lance,  accompanied 
by  that  sordid  reminder  of  Northern  materialism,  Benjamin 
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FIGURE  6.  Literary  allusions  were  common. 
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FIGURE  7.  Benjamin  Butler  is  Falstaff. 

F.  Butler,  as  Sancho  Panza,  complete  with  stolen  Southern 
cutlery  in  his  belt.  Volck's  cartoons  also  played  on  fevered 
fears  of  doom  for  the  white  race  if  the  North  were  victorious  in 
the  Civil  War. 

Volck's  work  is  sometimes  carelessly  thought  of  as  Confed- 
erate cartoons,  the  only  vigorous  Southern  counterpart  of 
Thomas  Nast's  pro-Republican  cartoons  in  the  North.  In 
truth,  Nast  was  very  young  and  not  particularly  active  during 
the  Civil  War,  and  Volck's  satirical  etchings  were  really 
Copperhead  cartoons,  the  product  of  anti-Lincoln  sentiment 
in  the  North.  Volck  was  apparently  never  arrested  for 
producing  the  prints  nor  for  his  more  treasonous  activities 
like  smuggling  spies  and  medicines  to  the  Confederacy.  His 
art  stands  as  a  visual  embodiment  of  the  political  atmosphere 
which  led  a  group  of  Maryland  men  (and  one  D.  C. 
pharmacist's  assistant)  eventually  to  murder  President 
Lincoln.  John  Wilkes  Booth,  a  Maryland  native,  led  the 
group. 

By  1864  printmakers  knew  more  about  Lincoln,  and  their 
work  during  his  bid  for  reelection  seized  on  some  entirely  new 
themes.  The  rail  was  gone,  and  no  single  symbol  so 
dominated  cartoons  as  it  had  done  four  years  earlier.  Its 
nearest  competitor  was  Lincoln's  reputation  for  telling  jokes. 
This  quality  endears  him  to  twentieth-century  Americans, 
but  it  was  less  clearly  a  political  asset  in  Lincoln's  earnest 
Victorian  era.  Cartoonists  frequently  attacked  him  as  a  mere 
frontier  joker  —  too  small  for  the  job  of  President. 

Two  of  the  better  cartoons  of  the  1864  campaign  capitalized 
on  Lincoln's  reputation  as  a  lover  of  Shakespeare's  works.  J. 
H.  Howard  depicted  Lincoln's  Democratic  rival  for  the 
Presidency,  George  B.  McClellan,  as  Hamlet,  holding  the 
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FIGURE  8.  A  crowded  but  effective  cartoon. 
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FIGURE  9.  A  cartoon  for  the  ugly  mood  of  1864. 
skull  of  Lincoln  as  Yorick  and  asking,  "Where  be  your  gibes 
now?"  Thus  the  artist  combined  his  knowledge  of  Lincoln's 
reputation  for  joking  and  for  reading  Shakespeare's  works. 
Another  cartoonist  moved  away  from  merely  associating 
Lincoln  with  black  people  to  turning  Lincoln  into  a  black  man 
himself.  Shakespeare  provided  the  artful  mechanism  for 
doing  so:  the  cartoonist  depicted  Lincoln  as  Othello.  This 
print  lacked  the  simplicity  of  conception  of  Howard's  cartoon, 
but  the  crowded  stage  contained  other  figures  who 
symbolized  controversial  acts  of  the  Lincoln  administration. 
Secretary  of  State  Seward,  seated  at  Lincoln's  left,  had  once 
been  in  charge  of  arrests  of  disloyal  persons  in  the  North. 
Rumor  had  it  that  Seward  had  once  boasted  to  the  English 
ambassador  that  he  could  ring  a  little  bell  and  cause  the  arrest 
of  anyone  in  the  United  States. 

The  story  about  Seward  was  doubtless  untrue,  but  its  fame 
was  revealing  of  the  anxiety  aroused  by  the  suspension  of 
some  traditional  American  liberties  in  the  North  during  the 
Civil  War.  The  Democrats  were  bereft  of  their  traditional 


appeals  to  economic  discontent  by  high  wartime  employment. 
Lincoln  frustrated  some  of  their  appeals  to  racism  by 
claiming  that  the  Emancipation  Proclamation  was  essential 
to  provide  the  man  power  necessary  to  win  the  war.  The  issue 
of  civil  liberties  was  about  the  only  one  left  in  the  Democratic 
arsenal.  "The  Grave  of  the  Union"  added  to  the  traditional 
figures  of  Lincoln,  Greeley,  and  a  black  baby  (under  Henry 
Ward  Beecher's  arm),  portraits  of  those  "War  Democrats" 
who  served  the  Lincoln  administration,  most  notably  the 
driver  of  the  hearse,  Secretary  of  War  Edwin  M.  Stanton. 

Lincoln's  reputation  for  humor  did  not  prevent  the  creation 
of  sinister  images  of  the  President.  The  story  that  Lincoln  had 
asked  his  friend  Ward  Hill  Lamon  to  sing  a  vulgar  and 
humorous  tune  on  a  visit  to  the  Antietam  battlefield  led  to  one 
of  the  most  darkly  effective  anti-Lincoln  cartoons  of  the  Civil 
War.  In  truth,  Lincoln  asked  for  the  tune  to  cheer  him  up  after 
the  gloomy  visit.  He  was  miles  from  the  battlefield  when  the 
event  occurred.  All  the  bodies  on  the  field  had  been  buried 
long  ago.  The  spurious  charge  was  so  effective,  however,  that 
Lincoln  prepared  a  long  letter  for  the  press  explaining  the 
event.  In  the  end,  he  decided  not  to  issue  it,  and  the  story  was 
not  effectively  scotched  until  1895  when  Lamon  published  a 
facsimile  of  Lincoln's  letter  in  his  Recollections  of  Abraham 
Lincoln,  1847-1865. 

The  Civil  War  and  the  Emancipation  Proclamation 
brought  rapid  (and,  unfortunately,  temporary)  changes  in  the 
customary  depiction  of  black  people  in  popular  art.  "Union 
and  Liberty!  And  Union  and  Slavery!"  contained  the  common 
message  of  Republican  cartoons  that  McClellan's  election 
was  tantamount  to  a  victory  for  Jefferson  Davis  and  the 
Confederacy.  It  also  contained  in  the  background  an  unusual 
depiction  of  racial  harmony,  as  white  and  black  children 
emerged  from  a  school.  Such  an  image  was  unthinkable  four 
years  earlier. 

This  issue  of  Lincoln  Lore  has  focused  principally  on  the 
satirical  vein  in  popular  prints  of  Lincoln.  There  was  a 
sentimental  counterattack,  and  the  next  issue  will  focus  on 
those  prints  in  the  exhibit  which  made  Lincoln's  image  what 
it  is  today.  In  the  meantime,  if  you  happen  to  be  in  the 
Washington  area,  please  drop  by  the  Cannon  Office  Building 
to  view  "BY  THE  PEOPLE,  FOR  THE  PEOPLE:  Lincoln  in 
Graphic  Art,  1860-1865." 


UNION     AND  LIBERTY 


From  the  Louis  A.  Warren 

Lincoln  Library  and  Museum 

FIGURE  10.  This  appeal  to  the  white  workingman  contains  an  unusual  vision  of  racial  harmony. 
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1.  HON.  ABRAHAM  LINCOLN,  Republican  Candidate  for  Sixteenth 
President  of  the  United  States.  1860.  Medium  folio  lithograph  by 
Currier  &  Ives.  Paper  size  19  x  14",  fine  condition  and  color.  $1,250.00 
Portraits  of  Lincoln  as  a  candidate  are  extremely  rare. 
From  a  photograph  by  Brady. 
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2.  THE  FARMERS  HOME— WINTER.  1863.  Large  folio  lithograph  by  Currier  &  Ives. 
I6V4  x  23%"  plus  title  and  wide  margins,  fine  condition  and  color.  From  a  painting  by  G.  H. 

Durrie.  $6,500.00 


3.  NEW  ENGLAND  WINTER  SCENE.  1861.  Large  folio  lithograph  by  Currier  &  Ives. 
1  6V2  x  235/e"  plus  title  and  margins,  good  condition  and  color.  From  a  painting  by  Geo.  H. 
Durrie.  Framed  with  rag  stock  mat  and  back  and  IVi-inch  silver  lacquer  (pale  gold) 

moulding.  $6,500.00 
No.  36  "Best  Fifty"  large  folio  series. 
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5.  LIFE  ON  THE  PRAIRIE.  The  Trappers  Defence,  "Fire  fight  Fire."  1862.  Large  folio  litho- 
graph by  Currier  &  Ives.  185/e  x  21V*"  plus  title  and  3/4-inch  top  and  side  margins.  From  a 
painting  by  A.  F.  Tait.  Framed  with  rag  stock  mat  and  1  Vi-inch  birds'  eye  maple  moulding 
with  gilt  inset.  $6,500.00 
Wo.  20  "Best  Fifty"  large  folio  series. 


6.  AMERICAN  FRONTIER  LIFE.  "The  Hunter's  Stratagem."  Large  folio  lithograph  by 
Currier  &  Ives.  1862.  18%  x  27%"  plus  title  and  margins,  in  color,  good  condition.  From  a 
painting  by  A.  F.  Tait.  $5,250.00 
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7.  BUFFALO  BULL,  CHASING  BACK.  "Turn  About  is  Fair  Play."  Medium  folio  litho- 
graph by  Currier  &  Ives.  12  x  17%"  plus  title  and  wide  margins,  fine  condition  and 
color.  From  a  painting  by  G.  Catlin.  $1,800.00 


8.  BUFFALO  HUNT  ON  SNOW  SHOES.  "Winter  on  the  Northern  Prairies."  Medium 
folio  lithograph  by  Currier  &  Ives.  121/B  x  17%"  plus  title  and  wide  margins  fine 
condition  and  color.  From  a  painting  by  G.  Catlin.  $1,750.00 
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10.  QUAIL  SHOOTING.  "Setters  the  Property  of  S.  Palmer,  Esq.,  Brooklyn,  L.  I."  Folio  size 
lithograph  by  N.  Currier.  1852.  13  x  20Ve"  plus  title  and  wide  margins,  fine  condition  and 
color.  From  nature  and  on  stone  by  F.  F.  Palmer.  $2,400.00 
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12.  BROOK  TROUT  FISHING.  "An  Anxious  Moment."  Large  folio  lithograph  by 
Currier  &  Ives.  1862.  18%  x  27V  plus  title  and  wide  margins,  fine  condition  and  color 
From  a  painting  by  A.  F.  Tait  on  stone  by  Ch.  Parsons.  $6,500.00 
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13.  PIGEON  SHOOTING.  "Playing  the  Decoy."  Large  folio  lithograph  by  Currier  &  Ives. 
1862.  19y8x  27%"  plus  title  and  1-inch  top  and  side  margins,  good  condition  and  color, 
save  for  an  occasional  tear  in  margin,  skillfully  repaired.  From  a  painting  by  A  F  Tait 

$3,250.00 


14.  AMERICAN  WINTER  SPORTS.  "Deer  Shooting  'On  the  Shattagee"'  Large  folio 
lithograph  by  N.  Currier.  1855. 177/8  x  257/8"  plus  title  and  wide  margins,  good  condition 
and  color.  From  a  painting  by  L.  Maurer.  $5,500.00 
No.  42  "Best  Fifty"  large  folio  series. 
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15.  A  RISING  FAMILY.  Large  folio  lithograph  by  Currier  &  Ives.  1857. 
181/e  x  23%"  plus  title  and  wide  margins,  good  condition  and  color,  save 
for  very  light  mat  line.  From  a  painting  by  A.  F.  Tait.  $4,350.00 


16.  THE  CARES  OF  A  FAMILY.  Large  folio  lithograph  by  N.  Currier.  1856. 
18'/2  x  23%"  plus  title  and  wide  margins,  good  condition  and  color.  From 
a  painting  by  A.  F.  Tait.  $3,850.00 
No.  44  "Best  Fifty"  large  tolio  series. 
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18.  THE  YACHT  "REBECCA"  75  TONS.  Large  folio  lithograph  by  Currier  &  Ives.  1861. 
173/4  x  27 W'  plus  title  and  wide  margins,  good  condition  and  color.  C.  Parsons,  del 

$3,250.00 
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19.  The  YACHT  "HAZE"  87  TONS.  Built  by  George  Steers,  New  York.  Large  folio  litho- 
graph by  Currier  &  Ives.  1861.  175/8  x  27'/2"  plus  title  and  wide  margins,  fine  condition  and 

color.  $3,500.00 
Shown  in  New  York  harbor. 


20.  THE  YACHT  "SAPPHO"  OF  NEW  YORK.  "Leaving  Sandy  Hook  July  28th,  1869,  bound 
to  Europe,  to  her  Owner  and  Commander  William  Douglas,  Esq.,  Rear  Commodore  of  the 
N.  Y.  Yacht  Club."  Large  folio  lithograph  by  Currier  &  Ives.  18%  x  28"  plus  title  and  margins, 
good  condition  and  color,  save  for  a  very  slight  stain  in  title  margin.  Parsons  &  Atwater  del 

$3,300.00 
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21.  THE  PORT  OF  NEW  YORK.  "Birds  Eye  View  from  the  Battery  Looking  South  "  1878 
Large  folio  lithograph  by  Currier  &  Ives.  20%  x  331/8"  plus  title  and  wide  margins 
good  condition  and  color.  Parsons  &  Atwater,  del.  $5,000.00 


22.  STEAMER  PENOBSCOT.  ONE  OF  THE  FLEET  FORMING  THE  LINE  BETWEEN 
BOSTON,  BANGOR  &  MT.  DESERT.  1883.  Large  folio  chromolithograph  by  Currier  & 
Ives.  20  x  34%"  plus  title  and  wide  margins,  good  condition  and  color,  save  for  several 
light  vertical  creases,  tear  in  title  margin  skillfully  repaired.  $1,750.00 
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23.  The  Grand  New  Steamboat  PILGRIM,  the  Largest  in  the  World.  Flagship  of  the  Fall 
River  Line  — Running  Between  New  York  and  Boston  via  Newport  and  Fall  River  1883 
Large  folio  chromolithograph  by  Currier  &  Ives.  20%  x  35"  plus  title  and  margins 
good  color,  fair  condition,  slight  time-toning  throughout,  small  Scotch  tape  marks' 
and  tears  in  margins.  $1,500.00 


24  PEOPLE'S  LINE  HUDSON  RIVER.  THE  PALACE  STEAMERS  OF  THE  WORLD 
DREW- ST  JO H N ~  DE  A N  RICHMOND.  Leaving  New  York  daily.  (Sundays  excited)  at 
6  p.m.  and  Albany  at  8  p.m.  Making  close  connections  with  trains  North  &  West  Larqe  folio 
chromolithograph  by  Currier  &  Ives.  1877.  19%  x  34%"  plus  title  and  wide  margins  fine 
condition  and  color.  $2,000.00 
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26.  AMERICAN  COUNTRY  LIFE.  "Summers  evening."  Large  folio  lithograph  by 
N.  Currier.  1855.  163/4  x  23%"  plus  title  and  margins,  in  color,  fair  condition,  several 
light  stains  in  sky.  F.  F.  Palmer,  del.  $1,200.00 
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28.  THE  HUDSON,  FROM  WEST  POINT.  "Groundsof  the  U.S.  Military  Academy- 
Medium  folio  lithograph  by  Currier  &  Ives.  1862.  11  x  15Vi"  plus  title  and  margins 
good  condition  and  color.  F.  F.  Palmer,  del.  $950.00 
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29.  HE  LOVES  ME!  Small  folio 
lithograph  by  Currier  &  Ives. 
12M>  x  9%"  plus  title  and  mar- 
gins, in  color,  fair  condition, 
slight  time-toning  throughout. 
$145.00 


30.  THE  WEDDING  DAY. 
Small  folio  lithograph  by 
N.  Currier.  1846.  12  x  8V4" 
plus  title  and  margins, 
good  condition  and  color. 
$90.00 


LOVE  AND  MARRIAGE 

Small  folio  lithographs  by 
N.  Currier  &  Currier  &  Ives,  Kellogg's  and  others. 
All  are  in  good  condition  and  color. 


EMBRACING  AN  OPPORTUNITY, 

Kellogg  $  90.00 

THE  DECLARATION,  Baillie   80.00 

THE  LOVERS  RECONCILIATION, 

Kellogg   90.00 

THE  LOVERS  RECONCILIATION, 

Baillie    85.00 

THE  DAWN  OF  LOVE,  N.  Currier. . . .  110.00 

THE  DAWN  OF  LOVE,  C&l    65.00 

KISS  ME  QUICK!  and  NO  YOU  DON'T! 

C&l  pair  300.00 

THE  STOLEN  INTERVIEW,  C&l  ....  100.00 
THE  LOVERS  RECONCILIATION, 

Kellogg   85.00 

THE  LOVERS  RETURN   100.00 

BYRON'S  FIRST  LOVE, 

N.  Currier    100.00 

WHICH  WILL  YOU  MARRY? 

Kellogg   85.00 

THE  PROPOSAL,  N.  Currier   90.00 

THE  DAY  BEFORE  MARRIAGE, 

N.  Currier    90.00 

THE  MARRIAGE  VOW,  N.  Currier . . .  80.00 
THE  MARRIAGE  MORNING, 

N.  Currier    100.00 


THE  WEDDING  DAY,  N.  Currier  $  85.00 

THE  YOUNG  HOUSEKEEPERS, 

N.  Currier    90.00 

THE  DECLARATION, 

Kellogg   70.00 

COURTSHIP,  Kellogg   90.00 

SHE  LOVES, 

Sarony  &  Major   80.00 

THE  TOILETTE,  C&l    85.00 

THE  MORNING  ROSE, 

N.  Currier    75.00 

THE  LOVE  LETTER, 

N.  Currier    90.00 

THE  LOVERS  QUARREL,  C&l   100.00 

THE  YOUNG  LOVERS, 

N.  Currier    75.00 

THE  LOVERS  QUARREL,  C&l   90.00 

THESTOLEN  INTERVIEW,  C  &  I  ....  90.00 

THE  PARTING  HOUR,  C&l   80.00 

A  DAY  BEFORE  MARRIAGE,  C&l  ..  65.00 

THE  MARRIAGE,  N.  Currier    70.00 

MARRIAGE  MORNING,  C&l    85.00 

THE  BRIDE,  N.  Currier    55.00 

THE  WEDDING  DAY,  C&l    85.00 

MARRIAGE  EVENING,  C&l    75.00 
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33.  The  Champion  Stallion  GEORGE  WILKES,  The  Great  Sire  of  Trotters.  By  Rysdyk's 
Hambletonian,  Dam  Dolly  Spanker,  by  Old  Henry  Clay.  1888.  Large  folio  oleograph 
by  Currier  &  Ives.  18%  x  28"  plus  title  and  wide  margins,  fine  condition  and  color,  save 
for  tear  in  top  margin,  1  y2-inch  into  color,  skillfully  repaired.  From  life  by  John  Cameron. 

$1,500.00 


A  NEW  BOOK  ON 
Currier  &  Ives  Trotting  Prints 

34.  CURRIER  &  IVES  TROTTING,  A  Pageant  of  Their  Horse  Prints  from  1840  - 1895, 
1984  edited  by  Evelyn  and  Lawrence  Slobody  and  Philip  A.  Pines,  with  a  forward 
by  Stanley  F.  Bergstein,  published  by  Benson  Press.  Supplementary  index  with 
current  prices  of  all  prints.  $65.00.  This  fine  book  is  available  at  The  Old  Print  Shop. 
Please  add  $3.50for  shipping  and  handling. 


WANTED  FOR  PURCHASE 
OLD  AMERICAN  PRINTS,  PAINTINGS 

We  should  like  to  purchase  original  old  CURRIER  &  IVES  prints,  both  large  and  small,  of 
FARM  SCENES,  WINTER  SCENES.  RAILROADS,  MARINES,  HISTORICALS,  CAMPING 
and  HUNTING  SCENES,  TROTTING  HORSES. 
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35.  A  SIDE  WHEELER  "BUSTING"  A  TROTTER.  "What  do 
you  say?"  Medium  folio  lithograph  by  Currier  &  Ives.  1879. 
Paper  size  11%  x  ~\5%",  in  color,  good  condition.  $300.00 


CURRIER  &  IVES  Comic  Horse  Prints 

Medium  folio  lithographs. 
All  are  in  good  condition  and  color. 


THE  "CROWD"  THAT  "SCOOPED"  THE  POOLS, 

THE  "SPORTS"  WHO  LOST  THEIR  "TIN."  pair  $600.00 

THE  TROTTER'S  BURIAL.  "The  Dearest  Spot  on  Earth  to  Me."    285.00 

A  SALE  OF  "BLOODED  STOCK."   285.00 

"A  BALK"  ON  A  SWEEPSTAKE   300.00 

FIRST  UNDER  THE  WIRE   300.00 

THE  HORSE  THAT  DIED  ON  THE  MAN'S  HANDS. 

Moral  —  Don't  hold  your  trotter  too  high   285.00 

AS  KIND  AS  A  KITTEN   285.00 

A  HARD  ROAD  TO  TRAVEL   285.00 

"TAKING  A  SMASH."    285.00 

A  LITTLE  "HIGH  STRUNG."    300.00 

WELL  — I'M  BLOWED!    300.00 

BOLTED!  UNBOLTED!  pair  600.00 

THE  BUTT  OF  THE  JOKERS.  THE  POINT  OF  THE  JOKE  pair  600.00 

GETTING  A  HOIST.  A  bad  case  of  heaves   300.00 

IN  AND  OUT  OF  CONDITION   300.00 

BOUND  TO  SMASH!!  Or  caught  by  the  wool   285.00 

THE  HORSE  SHED  STAKES,  FREE  FOR  ALL   300.00 

GOING  TO  THE  FRONT!    300.00 

GETTING  A  BOOST.  ON  THE  HOMESTRETCH  pair  600.00 

"HUNG  UP,"— WITH  THE  STARCH  OUT. 

"LAYING  BACK,"  — STIFF  FOR  A  BRUSH  pair  600.00 

NIP  AND  TUCK!   300.00 


FRAMING  WHICH  IS  DIFFERENT 

Framing  CURRIER  &  IVES  prints  is  one  our  specialties.  We  believe  we  have  assembled  as 
good  a  group  of  authentic  reproduction  mouldings  as  may  be  had  anywhere.  In  addition, 
we  have  a  large  collection  of  really  old  frames  of  the  18th  and  19th  centuries  — Hogarth, 
gold  leaf  and  maple  patterns. 
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36.  GENERAL  ROBERT  E.  LEE. 
Medium  folio  lithograph  by  Cur- 
rier &  Ives.  Undated.  Paper  size 
151/z  x  121/2",  black  and  white, 
good  condition.  $400.00 


37.  Terrific  Engagement  Between  the  "MONITOR"  2  Guns,  and  "MERRIMAC"  10  Guns, 
in  Hampton  Roads,  March  9th,  1862.  The  First  Fight  between  Iron  Ships  of  War.  In  which 
the  Merrimac  was  crippled,  and  the  whole  Rebel-Fleet  driven  back  to  Norfolk.  1862. 
Large  folio  lithograph  by  Currier  &  Ives.  157/a  x  223/e"  plus  title  and  margins,  good  con- 
dition and  color.  F.  F.  Palmer,  del.  $2,850 
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39.  THE  BATTLE  OF  PITTSBURG,  TENN.  APRIL  7th,  1862.  Large  folio  lithograph 
by  Currier  &  Ives.  15'/2  x  22M>"  plus  title  and  one-inch  top  and  side  margins,  good 
color,  fair  condition,  slight  staining  in  title  margin.  $1,200.00 
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40.  Thomas  Worth's  Original  Watercolors  for  the  Currier  &  Ives  Comic  Billiard 
prints,  "BUSTIN  THE  POOL"  and  "A  CLEAN  SWEEP."  Each  watercolor  is 
signed  lower  right,  paper  size  10%  x  14".  Both  are  in  good  condition. 
Accompanying  the  watercolors  are  the  two  small  folio  Currier  &  Ives  litho- 
graphs, dated  1889.  The  set  of  four  — $4,500.00 
Original  artwork  which  the  Currier  &  Ives  firm  used 
to  publish  prints  is  hard  to  find. 
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41.  PREPARING  FOR  MARKET.  1856.  Large  folio  lithograph  by  N.  Currier. 
18%  x  27V6"  plus  title  and  margins,  good  color,  fair  condition,  scratch  in  upper 
portion  of  the  sky,  skillfully  repaired.  L.  Maurer,  del.  $4,250.00 
Little  barefoot  boy  shown  on  porch,  no  toy. 
No.  17  "Best  Fifty  "large  folio  series. 


42.  ARGUING  THE  POINT.  1885.  Large  folio  lithograph  by  N.  Currier 
18  x  23%"  plus  title  and  margins,  pleasingly  colored,  good  condition, 
save  for  a  small  3/4-inch  tear  in  title  and  small  rubbed  mark  in  sky,  skillfully 
repaired.  After  a  painting  by  A.  F.  Tait.  $3,500.00 
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43.  "HIGH  WATER"  IN  THE  MISSISSIPPI,  (above) 
"LOW  WATER"  IN  THE  MISSISSIPPI,  (below) 

Large  folio  lithograph  by  Currier  &  Ives.  1868.  17'/2  x  27%"  plus  title  and  marqins  both 
are  handsomely  colored.  LOW  WATER  has  several  marginal  tears,  skillfully  repaired 
E-  lslcJ  Palmer.  J.  M.  I.,  del.  Framed  with  rag  stock  mat  and  back  and  1  '/4-inch  birdseye 
moulding  with  gilt  inset.  The  pair  — $15,000.00 
These  are  the  first  issue  of  these  scarce  subjects. 


Dear  AHPSC  Member: 

We  are  pleased  to  present 
the  results  of  the  New  Best  50 
project . 

Thank  you  for  your  interest. 
Marsh  Berkoff 


The  American  Historical  Print  Collectors  Society 


PRESENTS 

The 

New  Best  50 
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TOTAL 

PANEL 

RANK 

VOTES 

mmmmm 

VOTES 

CON* 
-— 

title    The  AHPCS  New  Best  Fifty  Currier  &  Ives 

1 

12S 

28 

5171 

Road  -  Winter,  The 

2 

123 

26 

4116 

Midnight  Race  on  the  Mississippi 

3 

120 

28 

3008 

Busking 

4 

117 

28 

33 

Across  the  Continent  /  "Westward  the  Course  of  Empire. . ." 

S 

116 

28 

6737 

Winter  in  the  Country  /  Getting  Zee 

6 

116 

26 

157 

American  Forest  Scans  /  Maple  Sugaring 

7 

114 

28 

954 

Central  Park,  Wintar  /  The  Skating  Pond 

S 

112 

26 

136 

Aaerican  Farm  Scenes  /  No.  4  (Winter) 

9 

110 

26 

180 

American  National  Game  of  Baseball,  The 

10 

108 

27 

2882 

Borne  to  Thanksgiving 

11 

106 

22 

992 

Championa  of  the  Mississippi,  The/"A  Race  for  the  Buckhorns" 

12 

101 

26 

5196 

Rocky  Mountains,  Tha  /  Emigrants  crossing  tha  Plains 

13 

100 

27 

3535 

"Lightning  Express"  Trains,  The  /  "Leaving  the  Junction" 

14 

96 

23 

130 

American  Exprass  Train 

IS 

94 

24 

1165 

Clipper  Ship  "Red  Jacket" 

16 

94 

23 

3522 

Life  of  a  Buntar  /  A  Tight  Fix 

17 

92 

24 

6158 

Trolling  For  Blua  Fish 

18 

90 

26 

322 

Autumn  in  New  England  /  Cider  Making 

19 

90 

14 

207 

American  Wintar  Scenes  /  Evaning 

20 

89 

27 

4420 

New  England  Wintar  Scene 

21 

88 

26 

6738 

Winter  in  the  Country  /  The  Old  Grist  Mill 

22 

88 

23 

2615 

Great  Fire  at  Chicago,  Octr.  8th,  1871,  The 

23 

87 

27 

6776 

"Wooding  Up"  on  the  Mississippi 

24 

87 

25 

3528 

Life  on  the  Prairia  /Tha  Trappar's  Oafanca  "Fira  Fight  Firs" 

25 

87 

22 

208 

American  Wintar  Scanas  /  Morning 

26 

84 

23 

4870 

Preparing  for  Market  (Child  in  doorway,  no  toy) 

27 

83 

27 

6169 

"Trotting  Cracka"  at  tha  Forge 

28 

82 

24 

265 

Arguing  the  Point 

29 

82 

18 

3517 

Life  of  a  Firaman,  The  /  The  new  ara.  Staam  and  Muscls 

30 

78 

24 

3527 

Life  on  the  Prairia  /  Tha  "Buffalo  Bunt" 

31 

78 

21 

3480 

Levee  -  New  Orleans,  The 

32 

75 

20 

6736 

Winter  in  the  Country  /  A  cold  morning 

33 

75 

18 

4160 

Mississippi  in  Tims  of  Paace,  The 

34 

75 

16 

6623 

Whale  Fishery,  The  /  Attacking  a  right  whala... 

35 

74 

18 

1890 

Farmar's  Soma  -  Barvast,  The 

36 

72 

20 

294 

At  the  Fair  Grounds 

37 

69 

13 

1892 

Farmar's  Boms  -  wintar,  The 

38 

67 

23 

703 

Brook  Trout  Fishing  /  "An  Anxious  Momant" 

39 

66 

22 

5581 

Snowsd  up  /  Ruf fad  Grouse  in  Wintar 

40 

66 

21 

1271 

Cotton  Plantation  on  the  Mississippi,  A 

41 

66 

17 

173 

Amarican  Bunting  Scanas  /  "An  Early  Start" 

42 

65 

24 

210 

American  Wintar  Sports  /  Trout  Fishing  "On  Chateaugay  Lake" 

43 

65 

23 

3516 

Life  of  a  Firaman,  The  /  Tha  Metropolitan  Systam 

44 

65 

22 

185 

Amarican  Railroad  Scana  /  Lightning  Exprass  Trains... 

45 

65 

20 

3440 

Landscape,  Fruit  and  Flowars 

46 

65 

18 

6670 

Wild  Duck  Shooting  /  A  Good  Day 'a  Sport 

47 

65 

12 

4474 

Night  on  tha  Budson,  A  /  "Through  at  Daylight" 

48 

64 

20 

4139 

Mink  Trapping  /  -Prime" 

49 

64 

18 

845 

Catching  a  Trout  /  "Wo  hab  you  now,  aar!" 

so 

63 

26 

6627 

Whale  Fishery,  The  /  The  sperm  whale  in  a  flurry 
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TOTAL 

PANEL 

RANK 

VOTES 

VOTES 

OON# 

TITLE      tl.  tuprc  N»w  Rest  Fiftv  Currier  &  Ives 

1 

128 

27 

187 

American  Railroad  Scan*  /  Snowbound 

2 

128 

26 

3975 

Mapla  Sugaring  /  Early  Spring  in  the  Northern  Woods 

3 

124 

25 

948 

Cantral  Park  in  Hintar 

4 

117 

25 

3021 

lea-Boat  Raca  on  tha  Hudson 

s 

110 

26 

172 

American  Homestead  -  Winter 

6 

108 

26 

4859 

Prairie  Fires  of  the  Great  West 

7 

106 

23 

205 

American  Whalers  crushed  in  the  ice  /  "Burning  the  Wrecks.." 

8 

106 

24 

953 

Central  Park,  Winter  /  The  Skating  Carnival 

9 

106 

23 

4117 

Midnight  Race  on  the  Mississippi 

10 

105 

24 

627 

Bound  down  the  River 

11 

103 

23 

2412 

Gold  Mining  in  California 

12 

102 

20 

6050 

Through  the  Bayou  by  Torchlight 

13 

102 

14 

6734 

Winter  Evening 

14 

100 

20 

6742 

Winter  Morning  in  the  Country 

15 

99 

25 

6051 

Through  to  the  Pacific 

16 

99 

24 

4607 

On  the  Mississippi  /  Loading  Cotton 

17 

98 

18 

2861 

Home  in  the  Wilderness,  A 

IB 

96 

25 

2155 

Frosen  Up 

19 

92 

23 

5546 

Skating  Scene  -  Moonlight 

20 

91 

23 

1571 

Destruction  of  Tea  at  Boston  Harbor,  The 

21 

91 

18 

1792 

Express  Train,  The 

22 

91 

16 

2630 

Great  Mississippi  Steamboat  Race,  The 

23 

89 

22 

1652 

Early  Winter 

24 

88 

14 

5558 

Sleigh  Race,  The  /  #90 

25 

86 

22 

2876 

Home  on  the  Mississippi,  A 

26 

83 

21 

5225 

Route  to  California,  The  /  Truckee  River  Sierra  Nevada 

27 

82 

27 

1790 

Express  Train,  The 

28 

82 

25 

6626 

Whale  Fishery,  The*  "Laying  on" 

29 

80 

20 

6740 

Winter  Morning 

30 

79 

19 

6747 

Winter  Sports  -  Pickerel  Fishing 

31 

79 

11 

2584 

Great  East  River  Bridge,  The 

32 

78 

23 

6744 

Winter  Pastime 

33 

78 

18 

578 

Blue  Fishing 

34 

77 

14 

168 

American  Homestead  -  Autumn 

35 

77 

10 ' 

2725 

Harbor  of  New  York,  The  /  From  the  Brooklyn  Bridge  Tower... 

36 

76 

18 

5475 

Shakers  near  Lebanon 

37 

75 

13 

376 

Bass  Fishing 

38 

74 

18 

2658 

Great  West,  The 

39 

74 

13 

171 

American  Homestead  -  Summer 

40 

73 

18 

5580 

Snow  Storm,  The 

41 

71 

19 

446 

Bear  Hunting  /  Close  Quarters 

42 

68 

22 

3349 

Kiss  Me  Quick  /  "Children*  This  is  the  third  time..." 

43 

68 

12 

1822 

Fall  of  Richmond,  Virginia,  The 

44 

67 

19 

4473 

Night  Express,  The  /  The  Start 

45 

67 

13 

170 

American  Homestead  -  Spring 

46 

66 

19 

206 

American  Winter  Scene,  An 

47 

66 

11 

327 

Awful  Conflagration  of  the  Steam  Boat  Lexington. . . 

48 

66 

10 

6401 

View  of  New  York 

49 

65 

14 

543 

Black  Bass  Spearing,  /  On  the  Restigouche,  New  Brunswick. 

50 

65 

11 

2614 

Great  Fire  at  Boston,  The 
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RANK 

VOTES 

CON# 

TITLE 

u»mm 

1 

28 

33 

Across  the  Continent  /  -Westward  the  Course  of  Empire..." 

2 

28 

954 

central  Park,  Winter  /  The  Skating  Pond 

3 

28 

3008 

Busking 

4 

28 

5171 

Road  -  Winter,  The 

5 

28 

6737 

Winter  in  the  Country  /  Getting  Ice 

6 

27 

2882 

Home  to  Thanksgiving 

7 

27 

3535 

"Lightning  Bxpress"  Trains,  The  /  "Leaving  the  Junction" 

8 

27 

4420 

New  England  Winter  Scene 

9 

27 

6169 

"Trotting  Cracks"  at  the  Forge 

10 

27 

6776 

"Wooding  Op"  on  the  Mississippi 

11 

26 

136 

American  Farm  Scenes  /  No.  4  (Winter) 

12 

26 

157 

American  Forest  Scene  /  Maple  Sugaring 

13 

26 

180 

American  National  Game  of  Baseball,  The 

14 

26 

322 

Autumn  in  New  England  /  Cider  Making 

15 

26 

4116 

Midnight  Race  on  the  Mississippi 

16 

26 

5196 

Rocky  Mountains,  The  /  Emigrants  crossing  the  Plains 

17 

26 

6170 

"Trotting  Cracks"  on  the  Snow 

18 

26 

6627 

Whale  Fishery,  The  /  The  sperm  whale  in  a  flurry 

19 

26 

6738 

Winter  in  the  Country  /  The  Old  Grist  Mill 

20 

25 

3528 

Life  on  the  Prairie  /The  Trapper's  Defence  "Fire  Fight  Fire 

21 

25 

5876 

Summer  Scenes  in  New  York  Harbor 

22 

24 

210 

American  Winter  Sports  /  Trout  Fishing  "On  Chateaugay  Lake- 

23 

24 

265 

Arguing  the  Point 

24 

24 

1165 

Clipper  Ship  "Red  Jacket"  /  in  the  ice  off  Cape  Horn... 

25 

24 

3527 

Life  on  the  Prairie  /  The  "Buffalo  Hunt- 

26 

24 

6158 

Trolling  For  Blue  Fish 

27 

23 

130 

American  Express  Train 

28 

23 

703 

Brook  Trout  Fishing  /  "An  Anxious  Moment" 

29 

23 

2615 

Great  Fire  at  Chicago,  Octr.  8th,  1871,  The 

30 

23 

3516 

Life  of  a  Fireman,  The  /  The  Metropolitan  Sysem 

31 

23 

3522 

Life  of  a  Hunter  /  A  Tight  Fix 

32 

23 

4870 

Preparing  for  Market  (Child  in  doorway,  no  toy) 

33 

23 

6409 

View  of  San  Francisco  California 

34 

22 

185 

American  Railroad  Scene  /  Lightning  Express  Trains... 

35 

22 

208 

American  Winter  Scenes  /  Morning 

36 

22 

814 

Cares  of  a  Family,  The 

37 

22 

992 

Champions  of  the  Mississippi,  The/"A  Race  for  the  Buckhorns" 

38 

22 

2481 

Grand  Drive,  Central  Park,  N.Y.,  The 

39 

22 

3519 

Life  of  a  Fireman,  The  /  The  Race  -"Jump  her  boys,  jump  her" 

40 

22 

5492 

Wreck  of  the  Steamship  "San  Francisco" 

41 

22 

5581 

Snowed  up  /  Ruffed  Grouse  in  Winter 

42 

21 

149 

American  Field  Sports  /  "Flush 'd" 

43 

21 

174 

American  Hunting  Scenes  /  "A  Good  Chance" 

44 

21 

209 

American  Winter  Sports  /  Deer  shooting  "On  the  Shattagee" 

45 

21 

1271 

Cotton  Plantation  on  the  Mississippi,  A 

46 

21 

3480 

Levee  -  New  Orleans,  The 

47 

21 

4763 

Peytona  and  Fashion  /  In  their  great  match  for  $20,000 

48 

20 

294 

At  the  Fair  Grounds 

49 

20 

1896 

Fashionable  "Turn-Outs"  in  Central  Park. 

50 

20 

3440 

Landscape,  Fruit  and  Flowers 
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1 

27 

187 

American  Railroad  Scene  /  Snowbound 

2 

27 

1790 

Express  Train,  The 

3 

26 

172 

American  Homestead  -  Winter 

4 

26 

3975 

Maple  Sugaring  /  Early  Spring  in  the  Northern  Woods 

5 

26 

4859 

Prairie  Fires  of  the  Great  West 

6 

25 

6051 

Through  to  the  Pacific 

7 

25 

6626 

Whale  Fishery,  The.  "Laying  on" 

8 

25 

3021 

Ice-Boat  Race  on  the  Hudson 

9 

25 

2155 

Frozen  Op 

10 

25 

948 

Central  Park  in  Winter 

11 

24 

627 

Bound  down  the  River 

12 

24 

4607 

On  the  Mississippi  /  Loading  Cotton 

13 

24 

953 

Central  Park,  Winter  /  The  Skating  Carnival 

14 

23 

2623 

Great  International  Boat  Race,  Aug.  27th,  1869,  The 

15 

23 

6744 

Winter  Pastime 

16 

23 

1571 

Destruction  of  Tea  at  Boston  Harbor,  The 

17 

23 

4117 

Midnight  Race  on  the  Mississippi 

18 

23 

205 

American  Whalers  crushed  in  the  ice  /  "Burning  the  Wrecks. 

19 

23 

445 

Beach  Snipe  Shooting 

20 

23 

2412 

Gold  Mining  in  California 

21 

23 

5546 

Skating  Scene  -  Moonlight 

22 

22 

5997 

Terrific  Combat  between  the  Monitor  2  guns  &  Merrimac... 

23 

22 

2876 

Home  on  the  Mississippi,  A 

24 

22 

1176 

Clipper  Yacht  "America",  The  /  Of  New  York... 

25 

22 

3349 

Kiss  Me  Quick  /  "Children:  This  is  the  third  time..." 

26 

22 

1652 

Early  Winter 

27 

22 

4754 

Perrys  Victory  on  Lake  Erie  -  Fought  September  10th,  1813 

28 

22 

5554 

Sleigh  Race,  The  /  #90 

29 

22 

5701 

Star  of  the  Road,  The 

30 

21 

115 

American  Clipper  Ship  Witch  of  the  Wave,  The 

31 

21 

5225 

Route  to  California,  The  /  Truckee  River  Sierra  Nevada 

32 

21 

5727 

Steam-Boat  Knickerbocker 

33 

20 

6050 

Through  the  Bayou  by  Torchlight 

34 

20 

2810 

High  Bridge  at  Harlem,  N.Y.,  The 

35 

20 

3080 

Independent  Gold  Hunter  on  His  Way  to  California,  The 

36 

20 

6740 

Winter  Morning 

37 

20 

6742 

Winter  Morning  in  the  Country 

38 

19 

275 

Art  of  Making  Money  Plenty  /  in  everyman ' s  pocket . . . 

39 

19 

6677 

Wild  Turkey  Shooting 

40 

19 

6747 

Winter  Sports  -  Pickerel  Fishing 

41 

19 

4473 

Night  Express,  The  /  The  Start 

42 

19 

2128 

Franklin's  Experiment,  Jume  1752  /  Demonstrating... 

43 

19 

446 

Bear  Hunting  /  Close  Quarters 

44 

19 

206 

American  Winter  Scene,  An 

45 

19 

5555 

Sleigh  Race,  The 

46 

18 

2658 

Great  West,  The 

47 

18 

2861 

Home  in  the  Wilderness,  A 

48 

18 

573 

Bloomer  Costume,  The 

49 

18 

6523 

Washington  Crossing  the  Delaware  /  Evening  previous... 

50 

18 

578 

Blue  Fishing 

The  Champions 

of  the  Mississippi/ 
A  Race  for  the  Buckhorns 
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Introduction 


Currier  and  Ives  were  America's  most  prolific  and  popular 
publishers  of  historic  lithographs.  From  1835  to  1907  the 
firm  run  by  Nathaniel  Currier  (1813-1888)  and  James  Ives 
(1824-1895)  of  New  York  produced  over  7,000  different  litho- 
graphs on  a  broad  range  of  subjects,  together  comprising  a 
colorful  panorama  of  Victorian  America.  Immensely  popular  at 
the  time  throughout  the  United  States  and  Europe,  Currier  and 
Ives  prints  were  sold  in  book  and  print  shops  and  hawked  from 
peddler's  carts  for  fifteen  cents  to  three  dollars  apiece.  A  broad 
range  of  subjects  were  offered  ranging  from  still  lifes  and 
cartoons,  religious  and  moral  pictures,  and  romantic  rural  and 
urban  scenes  to  portraits  of  prominent  politicians  and  famous 
racing  horses,  ships  and  trains.  In  addition  they  published 
depictions  of  sports  and  games,  fires,  battles  and  other  notable 
events. 

Currier,  who  learned  the  art  of  lithography  as  an  assistant  at 
Pendleton  Brothers  in  Boston,  founded  the  firm  in  New  York  in 
1834.  Ives  was  originally  employed  as  bookkeeper  and  became  a 
partner  in  1857.  The  company  remained  in  business  until  1907, 
although  Currier  had  retired  in  1880  and  Ives  in  1895.  Because  of 
Currier's  talents  as  a  printer  and  Ives's  keen  sense  for  public  taste, 
the  firm  became  the  most  successful  commercial  lithographic  firm 
in  America. 

Currier  &  Ives  employed  a  staff  of  artists,  master  lithographers 
and  hand  watercolorists  who,  in  assembly  line  fashion,  met  the 
demand  for  millions  of  prints.  Their  lithographs  continue  to  be 
avidly  collected  today.  Lithographs  mean,  literally,  images  from 
stone.  Artists  drew  the  images  on  special  imported  Bavarian 
limestone,  with  wax  crayons.  The  image  was  "ingrained"  in  the 
stone  by  a  wash  of  acid  and  ink  was  then  applied  to  the  stone 


SMALL  FOLIOS 


1  American  Railroad  Scene/Snowbound,  1871 
8  7/i6  x  12  7l\b" 

Dr.  and  Mrs.  Bernard  Potter 

2  Maple  Sugaring/Early  Spring  in  the  Northern 
Woods,  1872 

8  7/ib  x  12  W 

Dr.  and  Mrs.  Bernard  Potter 

3  Central  Park  in  Winter,  und. 
8  V:  x  12  7/i6" 

Lent  Anonymously 

4  Ice-Boat  Race  on  the  Hudson,  und. 
8  7/s  x  12  W 

Lent  Anonymously 

5  American  Homestead  -  Winter,  1868 
8  x  12  W 

Mr.  and  Mrs.  Marshall  R.  Berkoff 

6  Prairie  Fires  of  the  Great  West,  1871 
8  7/i6  x  12  W 

Mr.  and  Mrs.  Marshall  R.  Berkoff 

7  American  Whalers  Crushed  in  the  Ice/"Burning 
the  Wrecks  to  Avoid  Danger  to  Others,"  und. 
8  >/2  x  12  W 

Mr.  and  Mrs.  Marshall  R.  Berkoff 

8  Central  Park,  Winter/The  Skating  Carnival, 
und. 

8  Vl6  x  12  9/l6" 

Mr.  and  Mrs.  Marshall  R.  Berkoff 

9  Midnight  Race  on  the  Mississippi,  1875 

9  x  13  3/i6" 

Mr.  and  Mrs.  Marshall  R.  Berkoff 

10  Bound  Down  the  River,  1870 

7  7/8  X  12  3/4" 

Lent  Anonymously 

11  Gold  Mining  in  California,  und. 
11  n/i6x  15  W 

Mr.  and  Mrs.  Marshall  R.  Berkoff 

12  Through  the  Bayou  by  Torchlight,  und. 

8  V2  X  12  7/l6" 

Samuel  H.  Gottlieb 

13  Winter  Evening,  1854 

8  7/l6  x  12  7/l6" 

Lent  Anonymously 

14  Winter  Morning  in  the  Country,  1873 

8  7/l6  x  12  7/l6" 

Mr.  and  Mrs.  Marshall  R.  Berkoff 

15  Through  to  the  Pacific,  1870 

7  'Vie  x  12  9/l6" 

Mr.  and  Mrs.  Marshall  R.  Berkoff 

16  On  fne  Mississippi/Loading  Cotton,  1870 

8  x  12  V2" 

Lent  Anonymously 

17  A  Home  in  the  Wilderness,  1870 
8  x  12  V2" 

Mr.  and  Mrs.  Marshall  R.  Berkoff 


18  Frozen  Up,  1872 
8  V:  x  12  1/2" 

Dr.  and  Mrs.  Bernard  Potter 

19  Sfajfmg  Scene  -  Moonlight,  1868 
8  x  12  9/i6" 

Lent  Anonymously 

20  The  Destruction  of  Tea  at  Boston  Harbor,  1846 

7  1/2  x  12  3/l6" 

Dr.  and  Mrs.  Bernard  Potter 

21  The  Express  Train,  1870 

8  x  12  V:" 

Lent  Anonymously 

22  The  Great  Mississippi  Steamboat  Race,  und. 

8  x  12  7/i6" 

Mr.  and  Mrs.  Marshall  R.  Berkoff 

23  Early  Winter,  1869 

9  5/s  x  16  15/i6" 

Dr.  and  Mrs.  Bernard  Potter 

24  The  Sleigh  Race/#  90,  und. 
18  7/i6  x  27  W 

Lent  Anonymously 

25  A  Home  on  the  Mississippi,  1871 
8  1/2  x  12  'A" 

Mr.  and  Mrs.  Marshall  R.  Berkoff 

26  The  Route  to  CalifornialTruckee  River 
Sierra  Nevada,  1871 

8  x  12  V2" 

Lent  Anonymously 

27  Tne  Express  Train,  und. 

7  3/4  x  12  W 

Mr.  and  Mrs.  Marshall  R.  Berkoff 

28  The  WJtale  Fishery  "Laying  On, "  1852 

8  %  x  12  7 It," 

Mr.  and  Mrs.  Marshall  R.  Berkoff 

29  Winter  Morning,  1861 

11 5/l6  x  15  5/l6" 

Lent  Anonymously 

30  Winter  Sports  -  Pickerel  Fishing,  1872 
8  7hb  x  12  V2" 

Mr.  and  Mrs.  Marshall  R.  Berkoff 

31  The  Great  East  River  Bridge,  1872 
8  7/ia  x  12  3/4" 

Mr.  and  Mrs.  Marshall  R.  Berkoff 

32  Winter  Pastime,  1870 

10  3/8  X  14  W 

Dr.  and  Mrs.  Bernard  Potter 

33  Blue  Fishing,  und. 
8  x  12  W 

Mr.  and  Mrs.  Marshall  R.  Berkoff 

34  American  Homestead  -  Autumn,  1869 
7  15/16  X  12  1/2" 

Mr.  and  Mrs.  Marshall  R.  Berkoff 


35  The  Harbor  of  New  York/From  the 
Brooklyn  Bridge  Tower  Looking  Southwest, 
und. 

9  x  12  15/i6" 

David  Barnett  Gallery,  Milwaukee 

36  Shakers  Near  Lebanon,  und. 
8  x  12  3/4" 

Dr.  James  Brust 

37  Bass  Fishing,  und. 

7  15/16  X  12  7/l6" 

Mr.  and  Mrs.  Marshall  R.  Berkoff 

38  The  Great  West,  1870 
7  15/16  x  12  1/2" 

Mr.  and  Mrs.  Marshall  R.  Berkoff 

39  American  Homestead  -  Summer,  1868 

7  15/i6  x  12  Vz" 

Mr.  and  Mrs.  Marshall  R.  Berkoff 

40  The  Snow  Storm,  und. 

11  X  15  7/l6" 

Lent  Anonymously 

41  Bear  Hunting/Close  Quarters,  und. 

8  3/8  x  12  1/4" 

Dr.  and  Mrs.  Paul  H.  Mawdsley, 
Hillsborough,  California 

42  Kiss  Me  Quick/ "Children:  This  is  the  Third 
Time  .  .  .  ,"  und. 

87/8X  11  9/ia" 
Gregg  Walla 

43  The  Fall  of  Richmond,  Virginia,  On  the  Night 
of  April  2nd,  1865,  1865 

8  x  12  V2" 
John  R.  Sapp 

44  The  Night  Express/The  Start,  1865 

8  V2  X  12  3/4" 

Samuel  H.  Gottlieb 

45  American  Homestead  -  Spring,  1869 

7  15/i6  x  12  1/2" 

Mr.  and  Mrs.  Marshall  R.  Berkoff 

46  An  American  Winter  Scene,  und. 
5  1/2x7  V2" 

Dr.  and  Mrs.  Bernard  Potter 

47  Awful  Conflagration  of  the  Steam  Boat 
Lexington  .  .  .,"  und. 

8  'A  x  12" 

Dr.  James  Brust 

48  View  of  New  York,  und. 
8  7/i6  x  12" 

Mr.  and  Mrs.  Marshall  R.  Berkoff 

49  Black  Bass  Spearing, /On  the  Restigouche,  New 
Brunswick.,  und. 

113/kx  157/s" 

Dr.  and  Mrs.  Bernard  Potter 

50  The  Great  Fire  at  Boston,  1872 
8  x  12  n/i6" 

Mr.  and  Mrs.  Marshall  R.  Berkoff 

A.  N.  Currier  Trade  Sign,  c.  1850 
17  V2  x  13  1/2" 
The  Old  Print  Shop,  Inc., 
Kenneth  M.  Newman 
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Introduction 


Currier  and  Ives  were  America's  most  prolific  and  popular 
publishers  of  historic  lithographs.  From  1835  to  1907  the 
firm  run  by  Nathaniel  Currier  (1813-1888)  and  James  Ives 
(1824-1895)  of  New  York  produced  over  7,000  different  litho- 
graphs on  a  broad  range  of  subjects,  together  comprising  a 
colorful  panorama  of  Victorian  America.  Immensely  popular  at 
the  time  throughout  the  United  States  and  Europe,  Currier  and 
Ives  prints  were  sold  in  book  and  print  shops  and  hawked  from 
peddler's  carts  for  fifteen  cents  to  three  dollars  apiece.  A  broad 
range  of  subjects  were  offered  ranging  from  still  lifes  and 
cartoons,  religious  and  moral  pictures,  and  romantic  rural  and 
urban  scenes  to  portraits  of  prominent  politicians  and  famous 
racing  horses,  ships  and  trains.  In  addition  they  published 
depictions  of  sports  and  games,  fires,  battles  and  other  notable 
events. 

Currier,  who  learned  the  art  of  lithography  as  an  assistant  at 
Pendleton  Brothers  in  Boston,  founded  the  firm  in  New  York  in 
1834.  Ives  was  originally  employed  as  bookkeeper  and  became  a 
partner  in  1857.  The  company  remained  in  business  until  1907, 
although  Currier  had  retired  in  1880  and  Ives  in  1895.  Because  of 
Currier's  talents  as  a  printer  and  Ives's  keen  sense  for  public  taste, 
the  firm  became  the  most  successful  commercial  lithographic  firm 
in  America. 

Currier  &  Ives  employed  a  staff  of  artists,  master  lithographers 
and  hand  watercolorists  who,  in  assembly  line  fashion,  met  the 
demand  for  millions  of  prints.  Their  lithographs  continue  to  be 
avidly  collected  today.  Lithographs  mean,  literally,  images  from 
stone.  Artists  drew  the  images  on  special  imported  Bavarian 
limestone,  with  wax  crayons.  The  image  was  "ingrained"  in  the 
stone  by  a  wash  of  acid  and  ink  was  then  applied  to  the  stone 


which  adhered  to  the  waxed  image.  Prints  were  made  one  at  a 
time  and  were  each  hand  colored.  One  of  the  original  Currier  and 
Ives  stones  is  in  this  exhibition  and  still  carries  the  image  ot  the 
Clipper  Ship  Dreadnought. 

While  Currier  and  Ives  were  responsible  for  conceiving  many  of 
the  images,  there  were  in  addition  many  important  American 
painters  who  sold  the  rights  to  publish  a  print  from  their  oils  to 
the  firm.  These  artist  included,  George  Henry  Durrie,  James 
Buttersworth,  John  Cameron,  Arthur  Fitzwilliam  Tait  and  others. 
Examples  of  original  Tait  and  Durrie  oil  paintings  are  on  view  in 
the  Art  Museum. 

The  original  Currier  and  Ives  in  this  exhibition  have  been 
designated  as  the  Best  50  large  and  small  folio  subjects  by  the 
American  Historical  Print  Collectors  Society  The  Society  of  500 
collectors,  dealers  and  Institutions  has  worked  on  this  project  for 
over  two  years  and  its  announcement  of  the  results  coincides  with 
the  opening  of  this  exhibition.  This  is  the  first  redesignation  of  the 
Best  50  since  1932.  For  55  years  the  "Best  50"  Currier  and  Ives 
enjoyed  special  prestige  among  collectors  because  of  their  historic 
status.  Many  major  collections  have  focused  on  the  "Best  50" 
subjects. 

In  198K  the  AHPCS  which  is  cosponsoring  this  exhibition  began 
a  two  year  project  to  reexamine  the  work  of  Currier  and  Ives  and 
to  select  a  Neil)  Best  50  list.  The  objective  was  to  compare  collector 
interests  today  with  those  of  the  1930s  and  to  bring  a  new  group 
of  prints  into  the  national  focus.  The  nominees  were  presented  to 
the  AHPCS  membership  in  a  photographic  ballot  at  the  end  of 
1989,  The  prints  are  presented  in  this  guide  and  exhibition  in  the 
order  of  their  ranking  based  on  the  number  of  votes  received. 

Outstanding  examples  of  these  important  prints  have  been 
loaned  to  the  Milwaukee  Art  Museum  by  members  of  the 
AHPCS.  These  prints  come  from  throughout  the  United  States 
and  from  preeminent  collectors  and  institutions.  Many  of  the 
prints  are  in  "exemplary"  or  "as  issued"  condition  and  are  in 
original  frames  of  the  period 

Facing  page:  H«  Road- Winter.  No.  1  New  Best  50,  Large  Folio 
This  page:  American  Railroad  Seem;  No.  1  New  Best  50.  Small  Folio 


The  new  Best  50  list  includes  new  subjects  which  dramatically 
portray  the  "Express"  Trains  of  the  1860s  and  1870s,  Steamboats 
plving  our  great  rivers,  genre  prints,  American  rural  scenery  from 
all  the  seasons  and  sporting  subjects. 

This  exhibition  is  cosponsored  by  the  Milwaukee  Art  Museum 
and  the  American  Historical  Pnnt  Collectors  Society.  AHPCS  has 
dedicated  this  project  to  the  memory  of  Ladd  MacMiUan, 
cofounder  of  the  Society  and  noted  collector  and  author.  His 
enthusiasm,  knowledge  and  friendship  encouraged  and  assisted 
many  of  todav's  active  collectors. 

Marshall  R.  Berkoff,  President 
American  Historical  Print 
Collectors  Society 
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Exhibition  Checklist 


LARGE  FOLIOS 

1  Vie  Road-Winter,  1853 
1?  "In  x  26  Vs" 

Dr.  James  Brust 

2  A  Midnight  Race  on  Hie  Mississippi,  1860 
187/i6x28  W 

Lent  Anonymously 

3  Husking,  1861 
21  '/«  x  27  V 
Lent  Anonymously 

4  Across  the  Continent    Westunrd  the  Course  of 
Empire  takes  its  usiv/'  1868 

17  '/*  x  27  W 
Lent  Anonymously 

5  Winter  in  the  CountrylGeltin%  Ice.  1864 

18  '/]  x  27 1/16" 
Lent  Anonymously 

6  American  Forest  Scene  Maple  Sugaring,  1856 
181V]6x27" 

Dr.  James  Brust 

7  Central  Park,  Winter/The  Skating  Pond,  1862 

18  V»  x  26  V/ 
John  M.  Zak 

8  American  Farm  Scenes/No.  4  (Winter,,  1853 

16  »/»  x  24  W 
Lent  Anonymously 

9  The  American  National  Came  of  Baseball,  1866 

19  7/f  x  29  W 

Dr  and  Mrs.  Paul  H.  Mawdsley, 
Hillsborough.  California 

10  Home  to  Thanksgiving.  1867 
14  J/(  x  25  '/is" 

Lent  Anonymously 

11  Tin  Champion*  i if  the  Mivi'-fj'f.'    .-1  Race  tm 

the  Bnckhorns."  1866 
18  'A  x  27  7h" 
Lent  Anonymously 

12  The  Rockv  Mountain-  hinieranls  Crossing  the 
Plains,  1866 

17  Vu,  x  25  <VW 

Dr  and  Mrs.  Bernard  Potter 

13  77lf  'Lightning  Express  Trams'  "Leaving  the 
function."  1863 

17  7I>  x  27  7/s" 

HirschI  &  Adler  Galleries  Inc.,  New  York 

14  American  Express  Tram.  1864 

18  x  31" 

Mr.  and  Mrs.  Marshall  R.  Berkoff 

15  Clipper  Ship  Red  Jacket."  1855 
16  l/i  x  23  W 

Lent  Anonymously 

16  Life  of  a  Hunter/A  Tight  Fix.  1861 
18^x27  Vis" 

Lent  Anonymously 

17  Trolling  for  Blue  Fish.  1866 
18  lh  x  27  7/«" 

Lent  Anonymously 

18  Autumn  in  New  England/Cider  Making.  1866 
14  'Vu,  x  25  W 

John  M.  Zak 


19  American  Winter  Scenes/Evening,  1854 
16  J/»  x  24  W 

Lent  Anonymously 

20  New  England  Winter  Scene.  1861 
16  7/ia  x  23  W 

Lent  Anonymously 

21  Winter  in  the  Country/The  Old  Grist  Mill. 
1864 

18  V*  x  26  '*/u" 
Lent  Anonymously 

22  The  Great  Fire  at  Chicago,  October  8th,  1871 , 
1871 

16  '/»  x  24  W 
Lent  Anonymously 

23  "Wooding  Up"  on  the  Mississippi.  1863 
18  l/4  x  27  »/»" 

Lent  Anonymously 

24  Life  on  the  PrairietTht  Trapper's  Defence  Fire 
Fight  Fire,"  1862 

18  Vit  x  27  '/«" 
Harry  Carlson 

25  AiwrriMii  Winter  Scenes/Morning,  1854 
16  Vi  x  24  '/it- 
Lent  Anonymously 

26  Preparing  !•»  Market  'Child  in  Doorway, 
No  Toy).  1856 

16  'Vn  x  27  1/4" 
John  M.  Zak 

27  "Trotting  Cracks''  at  the  Forte.  1869 
19VixVi»* 

Lent  Anonymously 

28  Arguing  the  Point.  1855 
18Vux23  W 

Mr  and  Mrs  Marshall  R.  Berkoff 

29  77ie  Life  of  a  Fireman/The  Nero  Era.  Steam  and 
Muscle.  1861 

17  '/i6  x  25  7/»" 

Mr.  and  Mrs.  Marshall  Berkoff 

30  Life  on  the  Prairie/The  "Buffalo  Hunt, " 
1862 

18  7/».  x  27  l/is" 
Jacques  R.  Wiegert 

31  The  Ltvte  -  New  Orleans,  1884 

19  'Vit  x  29  W 

Dr.  and  Mrs  Bernard  Potter 

32  Winter  in  the  Country/A  Cold  Morning,  1864 
18  Vw  x  27" 

Lent  Anonymously 

33  The  Mississippi  m  Time  of  Peace.  1865 
16  »/4x27W 

Lent  Anonymously 

34  Tfic  Whale  Fishery! Attacking  a  Right  Whale. 
16  Vu  x  23  W 

Heritage  Plantation  ot  Sandwich, 
Massachusetts 


35  T7rf  Farmer's  Home  -  Harvest.  1864 

16  x  23  W 

Dr  James  Brust 

36  At  the  Fair  Grounds,  1890 

19  '/i  x  28  'W 
George  R  Beach 

37  TJif  Farmer  s  Home  ■  Winter.  1865 

17  ls/i»  x  14  »/«" 
Lent  Anonymously 

38  Broo*  Troiil  Fishing!" An  Anxious  Moment. " 
1862 

18  Vt  x  27 '/»" 
John  M.  Zak 

39  Snowed  up/Ruffed  Grouse  in  Winter.  1867 
15  x  20  V 

Heritage  Plantation  oi  Sandwich, 
Massachusetts 

40  A  Cotton  Plantation  on  the  Mississippi.  1884 

20  x  30  i/w" 

Dr  and  Mrs  Bernard  Potter 

41  American  Hunting  Scenes!" An  Early  Start." 
1863 

18  l5/i»x27  "/is" 
John  M.  Zak 

42  American  Winter  Sports/Trout  Fishing  "On 
Chateaugay  Like",  1856 

177a  x  25  V 

Mr  and  Mrs.  Marshall  R  Beritofl 

43  The  Life  of  a  Fireman/Tlie  Metropolitan  System, 
1866 

17x26  l/4* 
John  M.  Zak 

44  American  Railroad  Scene  Lightning  Express 
Trains  Leaving  the  function,  1874 

19  V*  x  27  '// 
Lent  Anonymously 

45  Lmdscatv  F'lul  and  Fl«reert.  1862 
19  V*  x  27  W 

Lent  Anonymously 

46  Wild  Duck  ShootingfA  Good  Day's  Sport,  1654 
18      x  25  V\' 

Chicago  Historical  Society 

47  A  Night  on  the  Hudsonl'Virough  at 
Daylight."  1864 

18  x  27  V*" 
Not  Exhibited 

48  Mink  Trapping!" Prime, "  1862 

19  '/.»  x  27  V? 
John  M.  Zak 

49  Catching  a  Trout/*  W<  Hab  You  Now,  Sarf, " 
1854 

18  s/is  x  25  W 
Lent  Anonymously 

50  The  Whale  Fishery/The  Sperm  Whale  in  a 
Flurry,  und. 

Lent  Anonymously 


Currier  and  Ives:  The  Best  50  Revisited  is  underwritten  by 

Robertson-Ryan  and  Associates 
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George  Cohenour,  43*1  Beaumont  Rd. ,  Dover  PA  17315.   Phone   (717)  292-5345. 

May  1994 

Each  print  is  guaranteed  to  be  an  original  lithograph  produced  by  the 
publisher  listed.  Prints  are  small  folio  and  handcolored  unless  noted 
otherwise.  All  prints  are  offered  unframed.     Approximate  condition  of 

print  is  described  below: 


VF  -  Very  Fine  - 
F  -  Fine  - 


3/4"  or  wider  margins,  no  tears  into  plate 
1/2"  or  wider  margins,  no  tears  into  plate 


Because  descriptions  cannot  fully  state  a  print's  condition,  any  print 
may  be  returned  for  a  full  refund,  less  shipping  charges,  within  5 
days  of  receipt,   in  the  same  condition  as  received. 

Key:  C&I   (Currier  &  Ives),  NC  (N.  Currier),  C-xxxx  (Conningham  No.) 
UwD  (undated)  ,   Mi  (.large)  ,  ^medium)  ,  Vig  (vignette) 

Gale-xxxx  (Currier  &  Ives :  A  Catalogue  Raisonne') 

1.  AMERICAN  COUNTRY  LIFE  /  "October  Afternoon"   (C-122)  1855 
NC  (Two  gentlemen  hunters  greet  woman  carrying  small  child 
at  gate  to  large  country  house  along  dirt  road.  One  man 
shows  brace  of  rabbits  to  woman  while  boy  and  two  dogs 

gamble  beside  the  group.)  LG      1  1/2"  margins     VF  $1850 

2.  AMERICAN  COUNTRY  LIFE  /  "Pleasures  of  Winter"  (C-123) 
1855  NC  (Snow  scene,  blackman  leads  horses  pulling  sleigh 
to  porch  of  house.  Well  dressed  couple  on  steps.  A  girl 


watches  boy  about  to  throw  snowball)   LG      2"  margins  VF 

3.  AMERICAN  FIELD  SPORTS  /  "On  A  Point"   (C-150)   1857  C&I 

(Two  dogs  point  at  birds  hiding  in  grass  near  fence  lower 
left)....LG      Laid  Down,  right  corner  broke       2"  margins 


$2500 
$1500 


AMERICAN  HOMESTEAD  AUTUMN  (C-168)   1869  C&I   (Man  picking 
apples  off  tree,  women  and  two  childern  collect  fruit  in 
basket  next  to  large  pumpkins.  House  with  picket  fence) 

New  Best  50  Excellent  color  12x15  1/2     VF  $  525 

AMERICAN  HOMESTEAD  -  WINTER  (C-172)   1868  C&I    (rural  winter 


scene 


couple  in  sleigh  drawn  by  two  horses.  Man  on  left 


VF 


side  of  road  carries  load  of  wood.  House  on  right  side, 
New  Best  50  10x14 

6.  AMERICAN  JOCKEY  CLUB  RACES,  JEROME  PARK  /  Tom  Bowling 
Winning  The  Jerome  Stakes  for  3  year  olds   (C-175)  1873 
C&I   (Horses  under  saddle)     LG     tear  top  plate  l"margins 

7.  AMERICAN  PATROIT'S  DREAM,  THE  /  Night  before  the  battle 
(C-181)   1861  C&I    (Vision  shows  soldier  returning  to  family 
after  war.  Top  corners  rounded)  MED  14  1/2x17  3/4  VF 

8.  ANDREW  JACKSON  /  Seventh  President  of  the  United  States 
(C-216)   UND  NC   (Upright,  green  curtain)  FULL  SHEET  VF 

9.  ARKANSAS  TRAVELLER,  THE  /  Scene  in  the  backwoods  of 
Arkansas  J.  Cameron  on  stone   (C-270)   1870  C&I    (Man  in 
black  on  a  white  horse  addresses  man  sitting  on  a  barrel, 
playing  a  fiddle.  Five  children  an  a  woman  with  a  pipe  are 
in  doorway  of  cabin,  a  boy  is  seated  on  left)     11  1/2x15  VF 

9A.  TURN  OF  THE  TUNE,   THE  /  Traveller  playing  the  "Arkansas 
Traveller"  /  Cameron  on  stone   (C-6248)   1875  C&I    (Man  on 
horseback  plays  fiddle  to  entertain  family  in  front  of 
their  rustic  cabin.  Father  sings,   stamps  foot  and  claps 
hands  to  the  delight  of  the  childern  and  his  wif e , standing 
in  doorway  beneath  sign  that  says  "Whisky")  ....  11  1/2x15  VF 

10.  BAD  POINT  ON  A  GOOD  POINTER  (C-345)    1879  C&I  (Hunter 

accidentally  shoots  dog)  12x16  VF 


$  695 

$1450 

$  245 
$  295 

$  275 

Pair 
$  500 

$  275 
$  225 


scene,  one  banter  with  two      i*gell ent  Col or    FULL  SHEET    VF  $  795 
bear  under  tree  at  right)  .  •••|*c^ ^ (Five  childern 
12.  BURIAL  OF  THE  BIRD,  THE  CC-736)   UND C*l  which  lies  on  small 
participate  at  the  interment  of  a  bird    wn  Boy  on 

Lgon  dressed  up  with  a  cloth  and  j££h*^  1/2     VF  $  125 

right  rubs  his  eyes  and  holds  the  birds      g  ^  ^ 

SeAfinInolsAi%^  y°  CNature  scene  or  mother    ^  $  ^ 

14.  C^EBRATeVclIPp|  ^^^^;o«^«St  $ 

15.  SSE  VF  ,  .5 
«^*J^!S5&i&SS;  -'off'Tuskar  Light  (C-1144) 

S  (Sreadnought  ^J^T^^i^^ 

sail .  Lighthouse  beacon  and  mother ^taP  xn^    St  yp  $3250 

-  •  SsT  i£^2rass;  sot.  vf  ,  475 

18.  CLIPPER  SHIP  "RED 


masted,  square-rigged  clfPP«  SaU .  zo        "  ;    ;  Horn  on 
CLIPPER  SHIP  "RED  JACKET"  /In  the  >ceot t  P 
her  passage_from  Australia  to  L  verpcol ,       g  £l<w> 


(C-116S)  1855  NC  (Three-mastea  »  "»s  -••  - 

Penguins  stand  on  ice    ice  covered  left)  _    vF  $5250 

19    SoMINgTn  ^ffiftSA*   CHorse^driver    ^  $  ^ 

20.  COV/O?  CORr  fcgtf fe|«^^£».!!^    VF  ,  1*5 

2i  fairy  sssss^iSir «  rirtnftdge  stisS" 

on  a  rock  in  the  left  foreground,  at  the  edge  "^P,,^     VF  $  325 

onto  lagoon)  'i'j'j' holding  wands 

22.  FAIRIES  HOME     (C-1811)  UND  CM   (3  *airiesLQ      2,.smargins    VF  $  325 

23    ^^^^^^'^^"^XouU    VF  $  50 

24.  5SS."5h?«S  ^^^^^"V?  v»  2  |  ?2J 

25.  a«j^,^sfg  ii^oy-ru;  tj  -  *  ~ 


VF  $  425 

left  background)  .  ' .U -  U ' Aoi  ni'  1849  NC  (Horse  and 

27.  HIGH  BRIDGE  AT  HARLEM,  NY  <C-2810)  ^  ^        Uxl4  1/2  VF  $  575 

28  n0ni%WEETOH0inc-2879rUND;c&I  (Cattle  in  brook  on rijh^  $  ^ 
„  'i5UTHE°5oo5^^  VF  ,  185 

30.  !NGLESIDE^™^^  VF  ,  575 

bridge  to  house)  '  J, '  At  vmaiitu  '  'inh  Dec  1620 

31     LANDING  OF  THE  PILGRIMS  AT  PLYM0UT V U     3  men  in  right 

(C-3434)    1876  C&X    (Group  coming  up  hill,   3  men  xn  rig  ^ 

f(CorrgroLd    Mayflower  in  left  bjc^jund)          .  .  .  ..^ 

32.  LIFE  OF  A  FIREMAN     /  THE  FIRE  ^  scale  ladders 

of  firemen  man  pumps  and  hoses  as  otne 

to  rescue  tennants  in  burning  building^  ri  marging     VF  $3250 

Excellent  Color  


^jtm  //m  iff?  ji  MJK/m  ji*jt  m  ft  m  Wilt 

George  Cohenour ,   4301   Beaumont  Rd. ,   Dover  PA  17315.   Phone   (717)  292-5345. 


32. 

34. 

35. 

36. 

37. 
38. 

39. 
40. 

41  . 
42. 

43  . 

44. 

45. 
46. 

47. 
48. 
49. 
50. 

51  . 

52  . 


LIFE  OF  A  FIREMAN  /  THE  RACE   (C-3519)    1854  NC  (Teams 
of  firemen  run  in  direction  of  a  fire-glow,  at  left 
pulling  water  tank  and  pumper  on  high-wheeled  carriages 

First  state  LG      2"  margins     VF  $3250 

MAJOR  GENERAL  WINFIELD  SCOTT  /  General-in-Chief,  United 
States  Army   (C-3936)   1846  NC   (Upright,   full  length  on 

horseback,  troops  in  rear)  10x14       F  $  140 

MARTIN  VAN  BUREN  /  Eight  President  of  the  United  States 
(C-4031)  UND  NC   (Slightly  to  right,   left  hand  on  book, 

green  curtain)  FULL  SHEET     VF  $  295 

MERRY  CHRISTMAS  /  #123   (C-4109)   UND  NC   (Upright,  a  rough 
looking  character  accosting  man  on  lonely  road.  First 

state  later  published  as  ''Lend' Me  Your  Watch")  12x16     VF  $  375 

MOONLIGHT—THE  CASTLE  (Unlisted)   UND  C&I  .  (couple  near 

wood  bridge,   on  path  to  castle  -  no  dog  shown)   11x14  3/4     VF  $  90 

MOUNTAIN  SPRING  /  West  Point,  near  Cozzen's  Dock  (C-4245) 

1862  C&I   (Couple  near  spring,   steamer  &  sailboats  on  Hudson 

wagons  in  distance)  .. .Excellent  Color .. .MED ...  FULL  SHEET     VF  $1200 

MY  PONY  &  DOG     (C-4350)   UND  C&I    (White  pony,   stands  inside 

barn  facing  right,  with  dog  sitting  under  nose)  ....  10x14       F  $  165 

NARROWS,  NEW  YORK  BAY  /  From  Staten  Island  (C4381)   UND  C&I 

(View  of  the  water  from  a  hillside,   looking  past  small 

houses  to  the  harbor.  Eight  people  on  hill  foreground. 

Shade  trees  frame  view)  Excellent  color  13x15  1/2     VF  $  375 

NEW  BROOD     (C-4411)   UND  C&I    (Boy  and  girl  kneel  at  center 

the  boy  extends  a  plate  to  hen  and  seven  chicks)  ...  12x16     VF  $  175 

NEW  ENGLAND  HOME     (C-4417)   UND  C&I    (Horse  and  carriage, 

children,  barnyard  in  distance)  10x14     VF  $  245 

NIAGARA  FALLS  /  From  the  Canada  Side  C-4461)    UND  C&I 
(Horseshoe  Falls  drops  at  right,   clouds  of  mist  on  river. 

Rainbow  arcs  the  left  half  of  image)  11x15  1/2     VF  $  225 

NIGHT  BY  THE  CAMP-FIRE  (C-4472)  1861  C&I  (Three  men  and 
their  dogs  gather  around  a  campf ire  in  front  of  a  tent . 
Rising  moon  casts  light  on  a  lake  and  one  end  of  a  canoe 

on  the  shore.)  ..MED    FULL  SHEET  VF 

OLD  OAKEN  BUCKET     (C-4577)    1872  C&I    (Man  at  well  drinking 


$  850 

$  195 

$  180 

$  695 

$  150 

$  400 


from  bucket,   home  in  back,  poem  under  title)...  12x14  VF 

OLD  BLANDF0RD  CHURCH  /Petersburg,   Virgina  /:CCr4549) 
UND  C&I   (Old  ivy-covered  church  viewed  across  a  churchyard 

full  of  gravestones)  11x14  VF 

ON  A  POINT     (C-4592)   1855  NC   (two  dogs  in  wheat  field 

hunter,   farmhouse  in  rear)  MED     FULL  SHEET  VF 

ON  THE  OWAGO  (C-4608)   UND  C&I    (Couple  on  bank  at  left 

strolls  towards  viewer  along  tree  lined  path)  10x14  VF 

PARTRIDGE  SHOOTING  (C-4718)    1870  C&I    (2  dogs  to  the  right 

2  birds,  no  hunter)         Excellent  color  10x14  VF 

PIONEER  CABIN  of  the  YO-SEMITE  VALLEY   (C-4785)   UND  C&I 
(Man  with  dog  sits  on  stump  in  front  of  small  sturdy 
log  cabin.   Stream  runs  along  base  of  sheer  cliff  rising 

at  left,  another  cliff  rises  at  right)  11  1/4x14  1/2     VF  $  500 

PRAIRIE  ON  FIRE  /  #213   (C-4862)   UND  NC   (Fire  rages  in 
background,  man  stands  holding  woman  who  has  fainted  and 
looks  down  at  fallen  horse.  Animals  escaping  the  fire 

race  toward  them  through  the  prairie  grass)  10x14       F  $  375 

RAILROAD  SUSPENSION  BRIDGE  /  Near  Niagara  Falls  (C-5056) 

1856  NC   (Train  steams  across  upper  level  of  bridge,  and 

carriages  and  riders  cross  on  lower .)... .MED       13  1/2x18     VF  $  525 


53.  ROCKY  MOUNTAINS,  THE   (C-5195)   UND  C&I    (Herd  of  buffalo 

crosses  flat  valley  Rockies  Mts  in  di stance) .. FULL  SHEET     VF  $1225 

54  SALE  OF  THE  PET  LAMB, THE/  Painted  by  Wm.  Collins  /  O.Knirsh 
on  stone   (C-5368)   UND  N.C. (Outside  thatched  cottage,  four 
childern  beg  a  man  not  take  their  pet  lamb,  while  a  woman, 
holding  an  infant  and  accompanied  by  another  weeping  child 
accepts  payment  from  second  man)  MED       18x21  1/2     VF  $  605 

55  SEASON  OF  BLOSSOMS   (C-5448)   UND  C&I   (Women  holding  child 
stands  in  yard  of  large  house  while  watching  man  and  boy 

leave  in  carriage.  River  in  background)  11x14     V*  §  Zf* 

56.  SILVER  CREEK  -  CALIFORNIA  (C-5522)   UND  C&I    (Crescent  moon 
rising  in  cloudy  sky  is  reflected  in  wide  tree-lined 
stream.  Calm  surface  is  interrupted  by  stepping-stone 

bridge  of  boulders)  ^^'llZl*     VF  $  3 

57.  SINKING  OF  THE  STEAMSHIP  "VILLE  DU  HARVE^  (C-5534)  1873 
C&I   (Large  steamship  with  yaping  hole  in  hull  lists  co 
left,  her  deck  solid  with  people.   Sailing  ship  that 
rammed  the  steamer,  her  bow  shattered  is  at  left.  One 
lifeboat  is  on  the  rough  water,  a  number  of  people  are 
swimming  or  clinging  to  debris)  .      .....12x16  5 

58.  SKATING  SCENE  /  MOONLIGHT   (C-5546)   1868  C&I    (Crowd  of 
people  skate  on  frozen  river  under  full  moon.  Tall 

snow-covered  trees  line  banks)  New  Best  50  10x14     VF  $1375 

59.  SPERM  WHALE  "IN  A  FURRY",   THE  /  #382    (C-5648)    1852  NC 
(Harpooned  whale  unends  longboat  filled  with  whalers 

at  right.   Second  boat  pulls  survivors  from  water.  Third 
boat  full  of  whalers  and  a  three-masted  sailing  ship 

are  in  the  left  background)   10  5/8x16     VF  $1100 

60     SQUIRREL  SHOOTING   (C-5681)   UND  C&I    (Several  squirrels 

scamper  in  large  trees,  dogs  barking,  hunter  aiming  rifle 

second  hunter  left  background)  ...  Excel lent  Color ...  12x16     VF  $  575 

61.  SUNDAY  IN  THE  OLDEN  TIMES   (C-5883)   UND  C&I    (Group  leaving 

home  for  church)  Excellent  color  FULL  SHEET     VF  $  250 

62.  SUNDAY  MORNING  -  IN  THE  OLDEN  TIME  (C-5884)   UND  NC  (Scene 

of  family  going  to  church)  MED  18x22  5/8     VF  $  550 

63.  TREE  OF  LIFE  (C-6137)    1892  C&I    (Tree  bears  twelve  fruits 
and  a  dove  nests  in  branches.  Angel,  stands  on  each  side 
of  tree  looking  up  at  it.     Behind  them  a  river  stretches 
toward  a  radian,  stairway)   .  .Lv*     ,22x*b     vr  * 

64.  U.S.   SHIP  OF  THE  LINE  PENNSYLVANIA,   14  0  GUNS  /  #4  04 
(C-6334)   UND  C&I    (Title  in  plate.  Three-masted  warship 
under  full  sail  cruises  from  right  to  left. Guns  on  four 
levels  can  seen  in  sixty-seven  gunports  in  ships  side. 

Another  ship  sails  to  right  in  left  background)  .  .  .  .11x15     VF  $  obU 

65.  VIEW  ON  LAKE  GEORGE  /  F.  Palmer  Del.    (Gale-6953)   UND  C&I 
(Three  men  in  a  rowboat  and  two  men  in  a  sailboat  enjoy 
the  waters  of  a  narrow  cove  on  Lake  George.  Surrounding 
shores  are  wooded  with  evergreens.  Peaks  of  the  Adirondack 

rise  steeply  beyond  far  side  of  lake)  LG     18x22  1/4  VF  $1100 

66     VIEW  ON  THE  RONDOUT   (C-6451)   UND  C&I    (Man  guides  herd  of 

cattle  into  river.  On  the  far  shore,  a  small  house  sits  amid 
tall,   leafy  trees  and  weeping  willows.  The  river  disappears 
around  corner  of  land  behind  house)     MED     narrow  margins  $  4 /o 

67.   VILLAGE  BLACKSMITH,  THE  (C-6461)   UMD  C&I    (Man  shoes  horse 
outside  open  doorway  of  blacksmith  shop  where  the  smithy 
works  at  the  forge.  Man  leads  unsaddled  horse,  with  dog  at 
its  heels,   toward  a  duck  pond.   Blacksmith ' s  house  stands 
to  right)   Excellent  Color  MED  14x18     VF  $  695 


V 


mi 


George  Cohenour,  4301  Beaumont  Rd. ,  Dover  PA  17315.   Phone   (717)  292-5345. 


68  WASHINGTON  TAKING  LEAVE  OF  THE  OFFICERS  OF  HIS  ARMY  / 
At  Francis's  Tavern,  Broad  Street,  New  York,  Deer.  4th, 
1783  /  #547   (C-6547)   1848  N.C.    (Washington  standing  next 
to  table,  raises  a  wineglass  in  his  hand  to  toast  his 
men.  Two  decanters,  two  wineglasses  and  basket  on  table; 

Old  Best  50  narrow  margins  10x14  9  J^ 

69  WEST  POINT  FOUNDRY ,  COLD  SPRING  /  Hudson  River,  New  York  / 
F.F.  Palmer   (C-6617)   1862  C&I    (Foundry  at  the  bottom  of 

a  hill,  near  the  edge  of  the  Hudson  River,   is  partly  hidden 

by  trees.  Two  men  stand  by  log  fence  looking  down  from  the 

top  of  the  hill,  and  others  stand  about  the  edge  of  the 

woods.     Beyond  the  foundry,  a  train  crosses  th*  "7?%  . . 

against  the  background  of  hills)  MED ....  16x19  3/4     VF  $1250 

70  WESTERN  FARMERS  HOME  (C-6'619)  'UND  C&I   (Bird's-eye  view 
of  farm.  Two-horse  team  draws  a  cart  along  short  road 
lined  with  board  fences  and  ivy-covered  houses.  Large 
field  being  worked  by  horse  drawn  plows  streches  to  the 

horizon)  Excellent  color   .  .  ,  .  ...  •  •  •  •  .12x16     VF  $  750 

71  WESTERN  RIVER  SCENERY   (C-6620)   1866  C&I   (On  the  bank 
near  a  tree  with  exposed  roots,   two  people  stand  and 
talk  to  a  man  in  a  rowboat .  Two  riverboats  approach  on 
river  flowing  toward  foreground  from  a  hilly  honzo n  ) 
Excellent  color   Z.  j. 

72.  WHALE  FISHERY     "Laying  on"    (C-6626)    1852  N.C.    (2  rowboats 
each  holding  6  men  approach  a  spouting  whale.  Whaling 
ship  anchored  in  background.  Title  in  the  plate) 

Old  &  New  Best  50  1/4  top     1/2  sides     10x14  $1150 

73    WINTER  SPORTS  -  PICKEREL  FISHING   (C-6747)    1872  C&I  (Man 
standing  on  frozen  pond  drops  fishing  line  through  hole 
in  ice.   Basket  filled  with  fish  rests  at  his  feet.  Young 
boy  removes  hook  from  fish's  mouth.  Two  other  figures) 
Old  &  New  Best  50       1/2  top-11/16  left-13/16  right  10x14       F  $1500 


Prints  by  Other  Publishers 

1     BATTLE  OF  CHATTANOOGA  /  Gen.   Thomas'   Charge  near  Orchard 
'  Knob, Nov.  24,1863  A.O.T.  Potomac     Tenn .  &  Cumb . 

(Civil  war  battle  scene)      1888     Kurz  &  Allison     LG     22x28  VF  $  275 

2.  BATTLE  OF  GETTYSBURG,   PA  /  Fought  July  1-2-3  1863  Union 

Gen.  Meade,  COM  Loss:32,190  CONF  Gen  Lee,  COM  TL°SS  '  ^ '  °°°  325 
(Civil  war  battle  scene).. 1884     Kurz  &  Allison     LG     22x28  VF  $  325 

3.  CHICAGO  IN  FLAMES  /  Scene  in  Dearborn  St.  Burning  of  the 
Tremont  House   (Crowd  of  onlookers  watch  as  firefighters 

attempt  to  put  out  blaze)   Kellogg  &  Bulkeley       12x16  VF  $  475 

3     GREAT  FIRE  IN  CHICAGO  /  The  Fire  crossing  the  River  from  the 
South  to  the  North   (Burning  buildings  occupy  top  of  print, 
harbor  scene  with  both  sail  and  steam  vessels  in  middle, 
foreground  shows  firemen  with  their  fire  engine  rushing 
to  right)  Kellogg  &  Bulkeley       12x16  VF  $  475 

4.  GREAT  FIRE* IN  CHICAGO  /  Race  for  life  over  the  Randolph  St. 
Bridge   (People  rush  across  narrow  bridge  lit  by  the  *la™es 

of  burning  buildings)  Kellogg  &  Bulkeley       12x16  VF  $  460 


ORDERING  INSTRUCTIONS 

Remittance  with  order  please.  When  ordering  please  add  $5.00  for 
small   folio,   $8.00  for  medium  folio,   or  $15.00  for  large  folio 
to  cover  costs  of  packing,  postage,   and  insurance.   Prints  are 
subject  to  prior  sale  but   listed  prices  are  guaranteed  untill 
they  are  sold.       Other  titles  are  available. 

PA.  RESIDENTS    ADD  6%  SALES  TAX. 


George  Cohenour 
4301  Beaumont  Road 
Dover,  PA  17315-3405 


The  Lincoln  Museum 

Box  1110     1300  S.   Clinton  St. 

i*t.   Wayne  in 

46801 


It  Mil 


-   ii.N.ii. .i.ii.  n.  ..ii...  ii...  mi. .....  mi.  ..I.  nil 


[Number  223] 


Hon.  Abraham  Lincoln 

Republican  Candidate  for  Sixteenth  President  of  the  United  States. 
Published  by  Currier  &  Ives.  Copyright  i860.  Medium  folio. 
H.T.P.  1867. 

The  rarest  of  the  Lincoln  portraits.  Showing  him  without  the  beard 
and  taken  from  a  photograph  by  Brady.    Fine  and  perfect  copy. 

[See  illustration] 
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Currier  &  Ives 
Prints  Appear 
As  Calendars 


Collectors'  Treasures  Will  Be 
Shown  to  American  Busi- 
ness Dec.  26th 

FOR  THE  first  time  in  history 
Currier  &  Ives  prints,  the  treas- 


ures of  collectors,  have  been  re- 
produced as  advertising  Calendars  by 
Brown  &  Bigelow. 

What  talking  pictures  and  news 
reels  are  to  the  present  era,  Currier 
&  Ives  prints  were  to  the  American 
people  from  the  middle  of  the  19th 
Century  until  its  close.  Those  two 
enterprising  American  Lithographers,  j 
Nathaniel  Currier  and  James  Mer- 
ritt  Ives  mirrored  American  life,  man- 
ners, sentiment  and  politics  in  their 
hand-colored  prints  during  America's 
most  exciting  and  interesting  periods 
when  through  the  Civil  War,  the  de- 
velopment of  the  Railroad  and  the 
winning  of  the  West,  she  was  coming 
of  age. 

In  1900  newer  and  cheaper 
methods  of  color  printing  had  brought 
about  their  decline  and  the  old  firm 
ceased  to  exist.  A  few  years  ago  the 
scattered  prints  that  existed  here  and 
there,  in  attics  and  store  rooms,  com-  ! 
menced  to  be  eagerly  sought  by  lovers 
of  Americana.  The  prices  of  these 
old  prints  which  once  sold  for  a  few 
cents  each  soared  into  hundreds  of  I 
dollars,  with  one  rare  print  actually 
selling  at  $3,000. 

Of  the  artists  whose  work  Currier 
&  Ives  reproduced,  Fanny  Palmer 
was  noteworthy  for  her  American  and 
Farm  Scenes,  and  A.  F.  Tait  for  his 
Western  and  Sports  Scenes.  The 
work  of  both  is  eagerly  sought  by  col- 
lectors. 

Brown  &  Bigelow  selected  as  its 
two  Currier  &  Ives  Calendar  sub- 
jects Mr.  Tait's  'American  Field 
Sports-Flush'd"  and  Miss  Palmer's 
"The  Farmer's  Home — Harvest." 
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46.  Currier  &  Ives'  Lrthograph.  The  Assassination  of  President  L.ncoln  at  Ford's 
Th«tre__.    ..  •  •    pres        L  incoln  at  Washington,  April  15  LfScH    The  Nat.ohs 

coin  lying  in  State  at  the  City  Hall,  New  York,  April  24-25,  1865.  10x14  incnes.  ^ 
scarce  contemporary  picture  
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